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CERAMIC ART 


Select Titles for the... 


mon’ THLE Y 


Two complete books in one 
In non-technical language 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamental! 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. Illus 
trated $7.50 





Basic designs and variations 
include the circ!e, line, scroll 
curvilinear, fret, shield, snow 
crystals angular interlace- 
ment, and many other equally 
useful symbols. More than 
1800 sketches packed into 
240 peges of informative text 
Paper bound. $1.90 





Ceramics at its best! The 
most complete book on the 
subject richly illustrated 
From choosing the proper 
clay to putting the final 
touches on a piece clearly 
explained. Second half of 
book takes you into more 
advanced techniques For 
both beginner and profession 
al 7 x 10 format 320 
pages $7.50 





A designer and potter, the 
author presents 350 des gns, 
many in full size, with sug- 
gestions for proper colors 
Many Pennsylvania Dutch de- 
signs inciuded. Oversize for- 
mat (10'' x 13'') 72 pages 
Should be on the shelf of 
every ceramist's library. Pa- 
per bound. $3.00 





AND 


CRAFT FIELD 


Start your own ceramic library! 


These are carefully reviewed titles 


Which will offer you good instruction, 


enjoyable reading and ready reference 


sources. Order your books now .. . 


all titles are sold on a money-back 


guarantee and we pay shipping 


and postage charges. 


Winner of many prizes for 
his enamels the author has 
penned a pra tal guide for 
the beginning student and an 
authoritative reference for 
Covers all 
phases of the art of enamel- 
ng Iustrated 
color plates. 208 
tal information $3.95 


the craftsman 





A excellent troductory 
b cn ceram Describes 
methods and materia ised 
+ make pottery by pinch 
method ls and abs a 
well wheel thrown and 
ast form D J$se eram 
ewe ry scuipture gGecor 
proce and =kiln fir 

96 page $1.75 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
ject list including birds, fish 
flowers, Pennsylvania Dutch, 
etc. 134 pages $5.95 


Mr Kenny uses the 
step-by-step pictor al 


same 
techni- 
que in his latest book as in 


Pottery Mak ng wh'ch 
proved so va'uable. Conta ns 
over 1000 photos and sketch 
es covering all phases of the 


sculptor's art A valuable 
aid for all craftsmen. Large 
format 7 : a3, 302 
pages $7.50 
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A best seller n the er 


; " 

, —— 

. am art and craft field A 

; _— f the most popular potter 
OTTERY making techniques Sten-t 


. ter photo lesson Clay 
? MAKING glazes, bodies, firng, ¢ te 
is et Large 7 : Ser 
com met. 242 paaes. more thi 
t 500° phote awings ond 
ration $7.50 
One f the best book on 
design, it wil prove inva 
jable to pottery and ulf 
€ enth ast ) we ) 
d tors. Geometr form 
tlowe and plant form bird 
ind anima areful detail 
Ove ze at. 207 pages 
280 IIlustrat Cloth 
t 4 $4.95 
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WERE NOT BRAGGING, BUT 
JUST TAKE A LOOK AT THIS 


IT'S OUR BIG, NEW, COMPLETELY REVISED 


°° MOLD catatoc 


Illustrating Approximately 


2,500 


SELECT MOLDS 


THE CREAM OF THE 
CROP OUT OF 
APPROXIMATELY 4,000 
OFFERED BY 


7 OF THE 


NATION'S LEADING MOLD 
MANUFACTURERS ... 


ALBERTA, ATLANTIC, BELL, BROCK, COULTON, 
CALIF. CERAMICS, HOBBY HEAVEN, HOLLAND, 
JURENE, MALLORY, RADIANT, REGAL, SCHMID, 
DUNCAN, FAIRCHILD, HOUSTON, 

AND STEWART. 





CLIP THIS COUPON 
AND ATTACH YOUR 


CHECK FOR $1.00 
On | HOUSE OF CERAMICS, INC. 
2481 MATTHEWS AVE. 


MEMPHIS 8, TENN. 


Here's My Dollar. RUSH 
Me A Copy of Your Big, New, 1999 MOLD CATALOG. 


| 
=) | NAME ai 








STREET_ 
CITY STAT... 
HOUSE OF CERAMICS, NC, 2481 Matthews, Memphis 8, Tem: 
ne 4 Bas June — Vol. 8—No. 6. Published monthly except July & Aug., by Pr — nal Pu _ “~ Inc 
—S. Pre P. Emery, Sec oa at 4175 N. sal hang et, "Columbus _& ae Entered ond-c ter at 
the B.. st ye at ‘anes ns, °. Subscriptio One Year $5; T a s $9; Thre s $12. Copyri right “1960, mall Rchts "Res ved. 











TEACHERS... 


Use MAYCO GLAZES 
for fast, easy, convenient 
CERAMIC DECORATION 


CHECK THESE FEATURES: 
(Vv) 
(Vv) 
(Vv) 
(Vv) 
(Vv) 
(Vv) 


Prepared, ready to use 

Smooth, easily applied 

One fire on greenware 

Many attractive colors 
Economical, saves time and money 
Student satisfaction 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 





AMERICA'S FINEST COLORS 





MAYCO COLORS 


10645 CHANDLER BLVD., 





NORTH, HOLLYWOOD, CALIF. 











No COD's please 


159 Paterson Road 





“L'Oizeaux Fou” 


PATIO LANTERN 
OR PLANTER 


| Approx. 8"'x10" $20 


He Body of bird—1 mold 
' Head, wing and candle 
inset—1 mold 


CUSTOM 
DESIGNING 





ALL DESIGNS ORIGINAL 
Molds shipped FOB Trenton, N. J. 
10% pkg. Dealer Discounts 


R & R STAPLETON 


*x* kx DESIGNS =x* *k *& 
Fanwood, N. J. 
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Acclaimed 
Everywhere 
by 

Teachers 

and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Whee! 


* 
only $57.50 


(Shipped complete 
Less Motor) 


* 


Ideal for school, studio, home use... The famous B & | 
Pottery Maker, first in the field, is still first in volue and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . « Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


Oe ne 
The Ongital, 


viable Spee 
pe 
POTTERY MAKES 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originaters and Makers ef famous B & 1 GEM MAKERS” 
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in this issue of wm 
Letters to the Editor 6 
Summer Workshops 8 
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Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


MORE ON THE MORRISES 
# Should I tell you how much I enjoy 
Ceramics MONTHLY or will my seven 
years as a subscriber attest to that fact? 
om . enclosing a clipping from 
the San Francisco Chronicle of April 25, 
1960 in which I am sure you will be in- 
terested. I sincerely hope that this sale 
will help the Morrises to get themselves 

established again. 

Harriet A. WiLson 
Sacramento, Calif. 


At press time for the April CM we 
learned that Helen and David Morris, 
whose work was the subject of an article 
in that issue, had lost their studio and 
home in the Sausalito waterfront fire. The 
newspaper clipping tells of an art auction 
at which 34 paintings, prints, sculptures 
and craft items, donated by fellow-artists 
of the San Francisco area, were auctioned 
to aid the Morrises. The paper reported 
that about 300 people attended the auc- 
tion.—Ed. 


CAN'T SEE IT 


# Please cancel my subscription of Crr- 


AMICS MONTHLY at once—I am a cer- 


amist, not a glass bender, copper-duster or 
pot thrower. I would suggest you change 
the name of your magazine. 


Name Withheld 


ENJOYS WHEATLEY AND BALL 
+ I enjoyed the article “Clay Play” by 
Hilda A. Wheatley. I am particularly in- 
terested in these articles on creative activi- 
ties for children. Ceramics MONTHLY is 
one magazine which I file. Also wish to 
tell you that I find Carlton Ball’s articles 
excellent and trust that they will continue 
ISABELLE PETRIK 

Union, N. J 


CM CATALOGED FOR REFERENCE 

+ I keep my copies of Ceramics MONTH- 
LY carefully future 
ence and go back to timely articles when 
the need develops 


catalogued for refer- 
For many years I have 
been a strong supporter of your publica- 
tion and thoroughly enjoy the interesting 
articles on glazes, clay, and new _ tech- 
niques. 
CAROLINE F. VAWTER 
Rochester, N. Y. 


DELIGHTED DEPAUW 


= We have just seen 
Ceramics MONTHLY 
with the 


the April 


and are 


issue of 
delighted 
given DePauw’s First 
Ceramic Show. Such an impressive double- 
page was hardly expected. We 
are impressed also with the excellent re- 
production on the photographs. This 
article has given our art department quite 
a boost, appreciate this 


coverage 


coverage 


and we sincerely 
fine job you have done 
Ricuarp Prever, Instructor in Art 


Greencastle, Indiana 


ANOTHER SHOW REPORT 
= Thank you for the 
our show (March, 
Fourth Annual 

sponsored by the 
Society. Inc We 
letters from it 
have al 


nice publicity on 
“Itinerary,” The 
Hobby Show, 
Ceramic Arts 


rec eived 


Ceram 
Wichita 

have some 
When vou work so hard to 
show and someone gives you a 
are so grateful 


Mrs 


boost we 
3EULAH SOLOMON 
Wichita, Kansas 


THANKS TO A PUBLIC SCHOOL 
= 1 
magazine by the Vancouver 
of Arts and Crafts 
azine for 
know what 


name of your 
Public School 
as being a good mag- 
I do not 


the subscription rates are, so 


have been given the 


a beginner of ceramics 


will you advise me by return mail 
a lot of in this locality, 


I can make 


There is clay 


and I am anxious to see if 


use of it, but I have never done any of 
this sort of handicraft, 
Mrs. A. M. STEWART 


Point Roberts, Wash 
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Perfectly matched 
for Perfect Pottery 


AMACO CLAYS — Earthenware, stone- 


ware, porcelain. Buff, white, terra cotta and red 
burning. Supplied in airfloated dry form or de- 
aired moist requiring little or no wedging. 


AMACO GLA ZES — Formulated to fit 


Amaco clays. Ready to use liquid glazes, eco- 
nomical powdered glazes. Matt, semi-matt, gloss, 
textures and opalescent. 


American Art Clay Company 56 page: 
INDIANAPOLIS 24, 


INDIANA 





Amaco Ceramic Color 
Chart. 4 page, full color 
297 undergliazes, en 
gobes. Free 





Amaco Pottery Supply 
Plate heli ielaat:ial am Or-he- 110) <4 
Kilns 
Free 


wheels, 


clays, glazes 
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Presents 


Ruth Davenport 


The Outstanding Teacher 


Of UNDERGLAZE 
And HI-TINT 
TECHNIQUES 


Write now for a schedule of classes to be 
taught by Ruth Davenport. Her classes will 


include: 


PEASANT BRUSH ART: Scandinavian 
European, Early American and Provincial 
designs are taught with simple brush strokes 
and typical colors. 


PAINTED ETCHINGS with sponge and 
brush: Landscapes and architecture are 
easily done with silk screen and_ brush 
method. 


FREE HAND PENCIL SKETCHING: How 
to convey an original idea to greenware, or 
to copy any part of a favorite design. 


MAJOLICA, use of wax resist, Bas relief 
with water etch, simulated mosaic and 
tesserae. 





Classes under Ruth Davenport are fun 
classes due to her sparkling personality and 
easy method of teaching that has enabled 
the beginner and novice to turn out com- 
mendable pieces. 


ATTENTION DEALERS: Ruth Davenport classes 
are now being scheduled throughout the country— 
write now for schedule information. 


Ceramic Colors, Inc. 


NEW ADDRESS: 5060 West Jefferson Boulevard 
Los Angeles 16, California 


NEW PHONE: REpublic 1-9377 


Try TRU-FYRE—use the best. Buy the ceramic line of 


QUALITY and DEPENDABILITY ~~ 


JUNE, 1960 











POTTERY 





from Sculpture House . . . World's 
most complete line of Sculptor's 
Supplies. 





POTTERS PALETTES FLEXIBLE STEEL— 
RUBBER. The best tools for smoothing, re 
moving lumps and bumps, making perfect 
surfaces on plaster and clay forms, toott 
palettes for textured surfaces and decor- 
ative effects. Blued gunsmith finish, flex 


ible steel. Order the set. 
P-4 Flexible Steel Palette 2x3 25¢ 
P-5 Flexible Steel Palette 2x4 25¢ 
P-5A_ Fiexible Tooth Palette 2x4 30¢ 
P-6 Flexible Steel Palette 2x4 25¢ 
P-7 Flexible Steel Palette 2x4 25¢ 
7a Com: cm Set 5 Palettes ....... $1.25 
Finishing Rubber, medium ...... 75 
PSA Finishing Rubber, large ........ 1.00 








BLOCK SCRAPERS. 


Rigid stee 
smoothing plaster and clay surfaces 
nd 


making pottery molds, blocks and case: 
BS-1 Steel Block Scraper, plain, 2'/2''x6"" .75 
BS-2 Steel Block Scraper, tooth, 2'/2''x6"' .85 
BS-3 Steel Block Scraper, tooth, 2'/2°'x9"' 1.15 


POTTER'S TOOLS 


245 Needle fool for ee ond lace ...25 
246 Notch Knife 75 
247 Fettling Knife, flexible steel .........55 
247A Fettling Knife, soft 50 
249 Steel Mold Makers Knife, 47/"' blade $1 


CLEAN UP TOOLS 


ey $ 30 
FINEST QUALITY 


245-C 


CLAYS-PLASTERS 


Write for information and catalog 

Manufacturers, Walg's Most 

Complete —: Supplies 
ORegon 9-7474 






36 EAS? 30th ST., NEW YOR4 16. N. 


Y 








SUMMER WORKSHOPS 





SUMMER WORKSHOPS give you that 
wonderful opportunity to combine vaca- 
tion travel with hobby fun. Whether you 
are tripping east or west or only a 
little ways from home, you'll find a 
workshop in ceramics to give you that 
fresh inspiration. Our list to date: 





CALIFORNIA, GUERNEVILLE 

June 27—-August 26 

The Pond Farm Pottery offers 11th year 
of instruction in pottery techniques for 
both beginners and advanced students 
Located in the hills 75 miles north of 
San Francisco—an area of beauty and 
unlimited outdoor activities as well as 
ceramic work. Write: Marguerite Wild- 
enhain, Pond Farm Pottery 


CALIFORNIA, LOS ANGELES 

June 20—July 29 
Chouinard Art Institute, 
with Otto Heino. For 
Chouinard Art Institute, 
View St., 


six- -week course 

bulletin write 
743. S se 

Dept. CA, Los Angeles 57 


CALIFORNIA, LOS ANGELES 
June 20—July 31 
Department of Fine Arts at the 
sity of Southern California, University 
Park, is giving pottery courses in the 
summer session. Beginning ceramics, ad- 
vanced and graduate-level ceramics——all 
work will be in stoneware with emphasis 
on throwing, glazing and _ decorative 
techniques. Instructor: F. Carlton Ball 
Write: Fine Arts Dept., USC, University 
Park. Los Angeles 7 


Univer- 


CONNECTICUT, 
June—August 
The Brookfield Craft Center offers five 
summer events: June 4, David Holle- 
man, one day seminar on ceramic mo- 


BROOKFIELD 


saics; June 6—-17, Dean Mullavey, work- 
shop in ceramics; June 19—-August 12, 
Helen Matthews, weekly classes in ce- 


ramics; July 18-29, Mary Kretsinger, 
workshop in metal and enamelwork; and 
August 15—-26, Henry Gernhardt, ceram- 
ics. Write: Brookfield Craft Center. 


CONNECTICUT, NEW CANAAN 

June 27—August 22 
Silvermine Guild School of Art plans an 
eight-week course in ceramics, sculpture, 
mosaics. Instructors: Tauno Kauppi, 
Jane Kauppi. Write: Silvermine Guild 
School of Art, New Canaan 


INDIANA, INDIANAPOLIS 

June—August 
Amaco summer workshops in ceramics 
and metal enameling are presented joint- 
ly by American Art Clay Company and 
the John Herron Art School during June, 
July, and August. For details, write: 
Ceramic Division, American Art Clay 
Co., Indianapolis 24. 


MAINE, LIBERTY 
June 27—August 27 


Haystack Mountain School of Crafts will 
hold three 3-week sessions covering ele- 
ments and characteristics of clay and 
glazes, hand-building and throwing. In- 
structors: Svea Kline, William Wyman, 
Henry Gernhardt, and Olin Russum. 


June 27 


June 27 


NORTH CAROLINA, 
June 20 


MEXICO, OAXACA, MITLA, TAXCO, 
ee ty O CITY 
July 3 August 12 


crafts tours to 
T. H. Hewitt, 
Houston 19, Tex. 


+ elgg arts and 
points in Mexico. Write: 
2413 Driscoll St., 


MICHIGAN, EAST LANSING 
June—July 
Michigan State University Summer 


School in art education includes courses 
in crafts and jewelry-making for ele- 
mentary and secondary majors. Write: 
Director, Summer School, 406 Library, 
Michigan State University. 


NEW YORK, ALFRED 


August 5 
Alfred University 


) 


summer school offers 
courses in ceramic design and _ pottery 
production, elementary, advanced, and 
graduate levels, by regular school staff 


Write: Fred H. Gertz, Director, Alfred 
University Summer School. 
NEW YORK, CHAUTAUQUA 
July 5—-August 12 

Chautauqua Center of Syracuse Univer- 


sity will hold two three-week sessions: 
July 5—22 and July 25--August 12. In- 
structor: James Achuff. Instruction will 
cover techniques and problems in_ pot- 
tery and ceramic sculpture. Write: Co- 
ordinator, Chautauqua Center of Syra- 
cuse University, 610 East Fayette, Syra- 


cuse 3. N.Y 
NEW YORK, NEW YORK 
June 6—July 29 
Craft Students League, West Side 


YWCA, offers in ceramics: coil and slab 
methods, casting, throwing on wheel, 
decorating, carving, modeling, undereglaz- 
ing, figurines; advanced class in decora- 
tive techniques, wheel work in earthen- 
ware and stoneware: and enameling. In- 
structors: Roberta Leber, Gertrud Eng- 
lander, and Adda Husted-Andersen. For 
details, write: Helen T. Warner, Direct- 
or, Craft Students League, 840 Eighth 
Ave., New York 19 


NEW YORK, ROCHESTER 


June 27——July 1 


Crafts workshop co-sponsored by the 
York State Craftsmen and the American 
Craftsmen’s Council, at the Rochester 
Institute of Technology, School for 
American Craftsmen. The School for 
American Craftsmen is also offering the 
regular six-weeks summer courses in 
crafts, July 6—August 17. Write: H. J 
Brennan, Director, School for American 
Craftsmen, 65 Plymouth Ave. South, 
Rochester 8. 


NEW YORK, WHITE PLAINS 


August 5 
Westchester Workshop, County Center, 
a six-weeks course. Instructors: Mildred 
Downey, Douglas Laughlin, Estelle Hal- 
per. Write: Westchester Workshop, 
County Center, White Plains 


PENLAND 
August 20 


Penland School of Handicrafts gives 
three 3-week courses in ceramics and 
enameling. Instructors: Mrs. Harvey 
Chase, Anthony Haruch, Mrs. Rissic 
Sparks, and Oliver Blanchard. For cata- 
log, write: Penland School of Handi- 
crafts. 


Continued on Page 42 
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Be | ed ed 
ON THE MARKET 


“yHAILN. 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


LA 1 cbeeake «4IN A COMPLETE NEW LINE — ONE UNIT . 
20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 





























‘ Y FRONT LOADERS HIGH TEMPERATURE 


' WL | FURNACES 
A complete line of - TO 3000° F 
bench and floor Sim 5 


aneetiis eutiaiin @ec0e ... using silicon carbide 


heating elements. 
MODEL 818-G 


MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


MODEL &49 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ 7 As plus $2.00 crating charge 
Chamber size: 4"’ x 842" x 814" 





MODEL E48 ENAMELING KILN 
me Patented Dyna-Glow element holders . . . Plugs in 
7% © anywhere ... attains enameling temperatures sunhentiinties 
qi quickly regardless of voltage conditions . .. ™ anaanie <a 


elements can not be burned out due to over-firing. 4x 8" x 8" 
*Pyrometer available at $20.00 extra 


All steel welded case... gravity door... 3 500 











WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 





e 


JUNE, 1960 
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> 
. 3 WONDERFUL 
7 
. CE ic BOOKS! 
, CERAMIC BOOKS! 
> 
, Profit from Ce- 
§ TV gps hg 
what, where to 
4 sell. How to 
, CER R 3 PROFIT charge. Articles 
» 1) on glazing, 
> * glaze defects. 
, es, etc. 
olor Casting 
7 slip for two 
cents per gal- 
2 lon. Hun- 
+ dreds of use- 
ful tips worth 
> many times 
the cost of 
the book. 
: $1.00 
> . 
postpaid 
> 
How to develop 
4 expressions. Hun- ‘ 
> dreds of examples 
, ...Adults, Babies 
Foreign. Dogs. 
> Birds, etc., ghs 
markings for 
, Zebras, Tigers, 
> and others. 
Eyes, Mouths, 
Noses, Hair 
Styles. 
' $1.00 ee 
: ane 
postpaid , cee * os 
> 
4 
4 
4 Vase and plate 
2 patterns, scrolls, 
7 — flowers, leaves, 
f j02 a: fish, birds, ships, 
dogs, trees, ani- 
7 : ; mals, Chinese 
Fes words and num- 
4 = bers, Mono- 
. grams and hun- 
7 dreds of others 
4 $1.00 
postpaid 
4 
> 
> 
4 
> Satisfaction guaranteed or money back 
> 
5 Price $1.00 each 
4 Dealers: $7.20 per dozen, 
4 any assortment 
7 
-C ic Specialti 
} Ceramic Specialities 
Box 314 B 
, Seal Beach, California 


ee eee 
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GLAZE FLOAT 


A binder, hardener and filmer 
for ceramic glazes to improve 
application. 

MAKES A ONE-FIRE, BRUSH-ON 
GLAZE OF ANY GLAZE 
WET OR DRY. 

A scientific product used by 
most commercial poftteries to 

reduce rejects. 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 
weeks before opening 





WHERE TO SHOW 


*national competition 
NEW YORK, SYRACUSE 
November 13, 1960-—January 8, 1961 
*The 21st Ceramic National competition 
entries will be screened at regional cen- 
ters before final judging in Syracuse. 
Entries will be screened at the following 
centers on the following dates: 
Cleveland Museum 


of Art August 31, Sept. 1, 2 
San Francisco 

Museum of Art Sept. 6, 7, 8 
Royal Ontario Museum, 

Toronto Sept. 8, 9 
Los Angeles 

County Art Institute Sept. 12, 13 
Museum of Fine Arts, 

Boston Sept. 12, 13 


Henry Gallery, University 

of Washington 

Seattle Sept. 8, 13, 14 
Georgia Museum of Art, 

University of 

Georgia, Athens Sept. 14, 15 
Walker Art Cente: 

Minneapolis, Minn. Sept. 20, 21, 22 
Everson Museum of Art, 

Syracuse, N.Y Sept 21, 22, 22 
The competition is open to all American 
and Canadian potters, sculptors, and 
enamelists. Jury: prizes amounting to 
approximately $3000 will be awarded 
For more information, write the Everson 
Museum of Art, 407 James St., Syra- 
cuse 3, N.Y 


PENNSYLVANIA. STROUDSBURG 

July 28—30 
The Pennsylvania Guild of Craftsmen’s 
Annual Fair and Sale in the Stroudsburg 
State Teachers College Gymnasium 
Eligible: Members of the 16 chapters of 
the Guild. Juried. For further informa- 
tion, contact: Robert F. Stafford, 30 
Brookside Rd., Wallingford, Pa 


VIRGINIA, VIRGINIA BEACH 

July 7—11 

*Fifth Annual Boardwalk Art Show, 
Virginia Beach Art Association. Open to 
original work in all media. Entry fee: 
$5. No commission on sales. Artist or 
representative must be present. Jury: 
substantial cash prizes and honorable 
mention awards of art materials in nine 
categories. Write: Mrs. Gordon Atwill. 
Mayflower Apartments, Virginia Beach 


SPECIAL FOR HOBBYISTS 
ILLINOIS, CHICAGO 


August 20-——23 

*National Pageant of Ceramics, Sher- 
man Hotel. Classes, demonstrations, hob- 
byists’ exhibit. Juried; cash awards, rib- 
bons. For further information and entry 
blanks, write: E. Kane, P.O. Box 115, 
Wilmette, [l. 


MASSACHUSETTS, BOSTON 
September 16—18 

*Third Annual New England Ceramic 
Show, sponsored by New England Chap- 
ter, Ceramic League, Inc., at Horticul- 
tural Hall. Amateur competition. For 
information, write: Paul H. Anderson, 
Show Director, 65 Middle St., Woburn, 
Mass 


NEW YORK, BUFFALO 
June 4—5 
Eighth annual amateur competitive ce- 
ramic and sculpture exhibit, sponsored 
by the Western Chapter of the New 
York State Ceramic Association, Inc., 
in the main hall of the Buffalo Mu- 
seum of Science, 
WASHINGTON, SEATTLE 
September 8—11 
The Fourth Annual Ceramic and Hobby 
Show will be held in the Civic Auditori- 
um, 3rd, Ave. South and Mercer St 
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CALIFORNIA, SAN FRANCISCO 
through June 14 
“Forms From Israel,” sponsored by The 
American Federation of Arts, at the San 
Francisco Museum of Art 


CANADA, MANITOBA, WINNIPEG 
through June 14 

“British Artist-Craftsmen,’ Smithsonian 
traveling exhibition, at Winnipeg Art 
Gallery Association 


D.C., WASHINGTON 
through July 17 
“Contemporary American Glass,” Smith- 
sonian traveling exhibition, at the Na- 
tional Housing Center 


FLORIDA, JACKSONVILLE 
September 10-—30 
“Forms from Israel,’ sponsored by The 
American Federation of Arts, at the 
Jacksonville Art Museum 


GEORGIA, COLUMBUS 

through July 17 
“The Story of American Glass,” Smith- 
sonian traveling exhibit, at the Colum- 
bus Museum of Arts and Crafts, Inc 


ILLINOIS, ADDISON 

through September 4 

Storybook City, on Rt. 20, features 
demonstrations of the potter’s wheel, In- 
dian hand-building and sculpture by 
Chicago area craftsmen. Open daily 
except Mondays 


NEW HAMPSHIRE, GILFORD 

August 2-—6 

The 27th Annual Craftsmen’s Fair of 
the League of New Hampshire Arts and 
Crafts, at the Belknap Mountain Recre- 
ation Area. 


NEW HAMPSHIRE, GREENFIELD 
July 16 
Eleventh Annual Arts and Crafts Festival, 
on Crotched Mountain, sponsored by the 
Coach House Fellowship. Exhibition, 
sale, and demonstration of crafts by New 
England craftsmen. Luncheon served on 
terrace by Crotched Mountain Auxiliary. 


NEW YORK, ALBANY 
August 1-31 

“Contemporary American Glass,” Smith- 
sonian traveling exhibition, Albany In- 
stitute of History and Art. 


NEW YORK, CHATHAM 

July 1—August 15 

“Shaker Craftsmanship,’ Smithsonian 
traveling exhibition, at the Shaker 
Museum. 


Continued on Page 40 
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he Month: Stoneware Outdoor Lanterns, by Jane Parshall and Denis Chasek, were selected for 
showing in the 37th Annual May Show of Akron area artists, April 30 to June 5, at the Akron, Ohio, Art Institute. 
Jurors for the event were Norman Geske, director of the University of Nebraska Gallery; Thomas Tibbs, director of 
the Contemporary Crafts Museum in New York; and Paul Zimmerman, painter and teacher at the Hartford Art School, 
Hartford, Conn. Jane Parshall is now spending full time at her crafts, directing her work toward use in architecture. 
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Combinations 


TO COMPETE WITH A SUMMER GARDEN OF COLORS 


Violets 


One Coat 541 LEMON YELLOW 
One Coat INTERGLAZE 
Two Coats 553 PURPLE GRAPE 


2. Marigolds 
Two Coats 557 “TURQ. GREEN 


One Coat OVERDRIFT 
One Coat 501X VALENCIA ORANGE 


5. Debphiniumes 


Two Coats ROYAL BLUE 
One Coat INTERGLAZE 
One Coat 560 SEAWEED 
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CERAMIC COLOR MEFRS., INC. 


1987 Firestone Blvd., Los Angeles 1, Calif. 
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Conducted by the CM Technical Staff 


@ I need a certain tint in coral color. Can you tell me what 
colors I can mix to make a soft coral tint?—A.T., Des Moines, 
Towa. 

It is impossible to give proportions of colors for you to mix 
to gain a certain tint because no two manufacturers use the same 
formulas for basic colors. Any color that contains a portion of 
yellow is very difficult to produce. You had better buy the exact 
color you want already mixed. There are several variations of 
coral color on the market. If you are very particular, then you 
may have to make comparisons. Experimenting with intermix- 
tures is an endless job.—Z.H 


@ How is ovenware made? Does one use a different cla) 
than is used in making regular pottery dishes and does it have 
to be fired at a higher temperature than my kiln will fire (cone 
4)?-—B.H., Wrangell, Alaska 

If you are using casting slip to make your ware, consult 
your supplier as to its use in the oven when finished. Most 
cone-04-and-above clays, made into pots from hand-building and 
throwing methods, can be used safely in the oven. The first time 
they're used, put into a cold oven and then heat. If they sur- 
vive this, they are o.k. for oven use. —T.F.S 


@ How can I get the spotted effect that I see so much on 
glazed pieces? It seems to result from the use of two glazes 
When I try this all I get is a blending of the two colors.—L. B., 
Louisville, Ky. 

The trick is first to apply a glaze that is fluid (one that 
will melt and flow at your glaze firing temperature) and over 
this apply a glaze that won't run at that same temperature. 
Apply them, one over the other, and fire them together. The 
spots result from the underneath glaze melting first and bubbling 
through the top glaze coating. For best results use two contrast- 
ing colors of opaque glazes, perhaps black covered with white. 


@ Why does porcelain sometimes break in the kiln on the 
second firing?—-Mrs. M. R. G., Atlanta, Ga. 

If a piece is going to crack, the crack usually will appear 
in the first firing. Perhaps the cracks were imperceptible in the 
bisque and were accen.uated in the glaze firing. It also is pos- 
sible to crack the piece by a too-rapid rise in temperature during 
firing or a too-rapid cooling. In either case, slow the firing or 
cooling process. Avoid turning off all switches at once at ma- 
turity; allow a soaking period by lowering or reversing the heat 
at the end of the firi..g.—P. C 


@ When I fire large heavy pieces, and especially those with 
large bottom areas, they often warp. Sometimes the slab-built 
pieces crack, even though they have been well made. Can the 
weight of the piece be the cause? If so, what can I do to prevent 
this?—Mrs. W. E., Akron, Ohio. 

The weight of the pieces and the size of the base often 
cause pieces to deform or crack apart at the seams. Try firing 
such pieces on a thin layer of pure white sand or crushed porous 
firebrick on the kiln shelves. It will act as “rollers” and allow 
the piece to slide as it shrinks. Natural!) the bottom of such 
pieces must be left clean for a glaze | ang, and non-flowing 
glazes should be used. 








All subscriber inquires are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 











CERAMICS MONTHLY 








hat 
nes, 


mix 
ime 
1 of 
cact 
; of 
you 
nix- 


clay 
ave 


one 


sult 
Lost 
and 
ime 
sur- 


on 


zes 


that 
ver 
ure, 
The 
ling 
ast- 
ite. 


year 
the 
0S- 
“ing 
' or 
ma- 
leat 


pith 
uilt 
the 
‘ent 


ten 
‘ing 
‘ous 
low 
uch 
ing 





JUNE, 1960 


Piercing Problems for 





THE LID or cover of this garden lantern could be 
turned over and used as a bowl. The pierced 
section could be used as a hanging light shade. 
The base could be used as a base for a bird bath. 


the Gardener-Potter 


Stoneware 
Garden 
Lanterns 


by F. CARLTON BALL 


N THE SUMMER there is an urge to work in the 

garden and there are endless chores to be found there. 
The potter is fortunate in several ways—when it is rain- 
ing he can make pottery for his garden or if he wants 
to avoid pulling weeds, he can always make planters 
instead. There are bird houses to make, flower pots and 
many wonderful things to make the garden imaginative 
and beautiful. The most intriguing project is to make 
lanterns for a garden. 

A lantern is a delight in the summer evenings. 
Lamps can be made for candles, for electric lights or 
even kerosene torches. Lamps can be made to fit on 
tall stands, shart stands, to hang from trees or the eaves 
of a patio or porch roof. 

Piercing the clay forms so they will shed light is the 
principal problem. There are two methods of piercing 
that seem to work well. If the design is appropriate, the 
shapes can be cut out of the lantern with a darning 
needle stuck firmly into a dowel. A fine dental tool can 
work in the same way. The slender point is pushed into 
the leather-hard clay up to the handle, then pulled 
through the clay following the pattern. If the clay is 
quite dry this won’t work as easily. A knife would seem 
to be a logical tool, but it will not work as well as a 
needle. 

The second method of piercing is to use a cookie 
cutter and cut “cookies” out of the clay form of a lan- 
tern. The clay must be a just-right leather-hard and the 
form large enough so that a hand can be put inside the 

Please Turn the Page 
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YA J A TIN CAN may be cut into 


strips and bent to make various 
shapes with which to punch holes 


in lantern forms. 
a u | | MY ROUGH sketches may sug- 
gest designs for your clay forms 
ae | : for lanterns. 


Stoneware Garden Lanterns © 


pot to brace the walls as the cookies are cut. The imagi- 
native potter must make his own cookie cutters. The 
most simple would be short lengths of thin-walled metal 
tubing, thin-walled electrical conduit, brass, aluminum or 
copper tubing, discarded lipstick cases, plastic bottle tops, 
and all sorts of cylinders so that many sizes of round 
holes can be punched into a lantern. 








Some tubes can be flattened into an oval or bent 
into new shapes. With tin snips, a strip of tin can be 
cut off an old tin can; from this the potter can create 
shapes with round-nosed pliers. Basic shape can be made 
and then designs created by organizing the basic shapes. 
There is no limit to the number of fascinating shapes 
that can be made. 

It is important to cut many holes in the clay. Be- 
ginners tend to cut too few holes. Of course, holes can 
be cut too big; you must remember to leave enough 
clay to preserve the form and give mechanical strength. 

Lanterns made for electric lights can be used for 
candles if the wiring is left out. Lanterns made for stands 
also can be used as hanging light shades if they are made 
to hang and are wired for electricity. 

The lanterns that look the best in the garden are 
those that are not glazed. High-fired stoneware clay, 
especially if fired in a reduction atmosphere, is the most 
attractive. If the bisque forms are sponged lightly with 
red iron oxide or Barnard clay, the resultant rich toast 
color of the clay after the high-firing is most beautiful. 

Glazes will work and they do give additional color 
to a garden, but matt glazes must be used. Bright shiny 
glazes do not appear as appropriate in a garden as do 
the subtle effect of matt glazes. If designs are applied 
to matt glazes, red iron oxide seems to be the best color. 
But with the use of pierced designs, it is not wise to apply 
painted patterns on that same form. 

The accompanying photographs should give you a 





THE LANTERN can be made to stand securely point of departure. The possibilities of design are endless. 
if a pipe or post is driven into the ground You will be proud and content when you see how beauti- 
until firm. Then the base of the lantern can ful your lantern appears in its garden setting when you 
fit over the post. light it in the evening. @ 
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VARIATIONS in lanterns—the 
parts are interchangeable—the 
tallest two are four feet high. 
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A FEW IDEAS for piercing lamp 
shades for garden lanterns. 





A CROSS section of the three 
parts that are assembled and 
wired to make an electric lantern. 


A KEROSENE oil torch gives a 
much larger flame and light than 
a candle, therefore the wide-open 
top of this garden lantern. 


THESE TWO lanterns are most at- 
tractive with flickering candles. 














CHROME RED 
Glazes 


by C. A. BEZANSON 


Red glazes are among the most difficult 
for the potter to produce successfully. At 
high temperatures, the copper reds are 
available under reduction firing proced- 
ures. At the lower temperatures, the potter 
has a choice of uranium, cadmium- 
selenides, and chrome-red glazes. Chromi- 
um oxide, which also produces yellow, 
pink, green, and brown in glazes, can give 
brilliant red and red-oranges in lead glazes 
fired at the low temperature. Crystals that 
form on the surface of the glaze give an 
interesting texture.—Ed. 


XPERIMENTS with chrome red 

glazes on Lantz earthenware body 
resulted in the following formulas. 
The results were derived from a few 
glazes obtained from external sources. 

With the exception of one of these 
formulas, they are all fired at cone 
010. This presents the problem of 
properly firing the body. At cone 010 
the Lantz body is only in a bisque 
state. It goes without saying that a 
strong body should never be sacrificed 
for glaze effect. If you bisque fire your 
pieces for chrome glazing to maturity, 
that is, cone 04, you will have the 
problem of a non-absorbent body to 
cover. Pouring and dipping are use- 
less; however, spraying with corn syr- 
up added to the glaze works very well. 
I have chrome-glazed vitrified stone- 
ware pieces in this manner. The 
amount of corn syrup used is not 
critical, at least not to the glaze. If 
you use too much you will have to 
put up with the excessive “caramel” 
odor during firing. 

These facts about chrome may help 
you to correct the well-known defects 
in its use should they appear. 


1. Iron and iron-bearing bodies tend 
to turn chrome black. Not all do this 
since I have used them successfully 
over the Lantz body without ill effect 
and without resorting to the use of 
an engobe. 


2.A white engobe over the Lantz 
body does, however, improve the tone 
of the chrome colors. This is the en- 
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gobe I use for a cone 04 firing: 


Ferro Frit 3110 15 
Ball Clay 15 
Feldspar 10 
Flint 55 
Bentonite 5 


3. Zinc even in small quantity will 
definitely cause brown spotting. 

4. Overfiring will turn chrome black 
or green, 

5. Chrome has a strong tendency to 
form crystals around cone 010, Soak- 
ing for 30 minutes at this tempera- 
ture often produces a piece all crys- 
tals. A bit like a galvanized bucket, 
but crystals, nonetheless. 

6. Fire chrome pieces by themselves. 
They will have an adverse effect on 
other pieces in the kiln, particularly 
those bearing tin and zinc glazes. 

7. At the risk of a paradox in view 
of item 5, it remains to be said that 
an essential condition to the produc- 
tion of large crystals and a satisfactory 
color is a clear short burn and a rapid 
cooling. 


Chrome Reds for Cone 010 


#1 

Red Lead 85 
Silicia 15 
Lead Chromate 28 


A dark red matt, good surface with 
irregular crystal patterns. 


#3 

Red Lead 195 
Silica 12 
China Clay 10 
Whiting 1 
Tin Oxide 3 
Lead Chromate 14 
An orange-red shiny glaze. No 

crystals. 

#5 

Red Lead 308.8 
Flint 20.0 
Feldspar 28.0 
Kaolin 4.0 
Whiting te 
Barium Carbonate 10.4 
Tin Oxide 1.2 
Lead Chromate 6.8 
Chromium Oxide 15.6 


Dark vermilion red, excellent sur- 
face, crystalline. 





CHROME-RED glaze tests show in- 


teresting texture from crystals formed 


on the glaze surfaces. Formulas #5 
and #6 are included in the text. 


Fb 


Red Lead 302.8 
Flint 20.3 
Feldspar 10.8 
Barium Carbonate 14.3 
Chrome Oxide 22.0 


Tin Oxide 3.0 
Dark red, excellent surface. 


Chrome Red Cone 06-05 


White Lead 118 
Barium Carbonate 18 
Feldspar 38 
Koalin % 
Cornwall Stone 8 
Green Chrome Oxide 10 


This is a very interesting chrome 
glaze on normal firing procedure, Use 
it on green ware and it will provide 
unusual textural effects. On bisque 
ware to cone 05 it will be a smooth 
dark red, Unfortunately it contains 
that unpredictable component, Corn- 
wall Stone. If your Cornwall supply 
is deficient in silica it may cause this 
glaze to come out dry and charred. 
There is no substitute for a good 
quality material but I have sometimes 
made the following replacement for 


Cornwall Stone with success: 67% 
Feldspar, 22% Silica, 11% China 
Clay. 


THE LANTZ BODY, mentioned 
in the first paragraph, is a plastic red 
earthenware clay common to a par- 
ticular area in Nova Scotia and 
not greatly unlike red earthenware 
clays broadly distributed across the 
continent. Talc bodies also are especi- 
ally suited to chrome glazes as are 
other white bodies which improve the 
tone of the reds. @ 

This article is reproduced with permis- 
sion from “Handcrafts,” published by the 


Dept. of Trade and Industry, Hali- 
fax, N.S 
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@ In Other Cities 


IN WICHITA 


HE 15th ANNUAL National Decorative  Arts- 

Ceramics Exhibition, sponsored by the Wichita, Kan- 
sas, Art Association, at the art galleries, featured some 
220 finely hand-crafted ceramic pieces. These included 
the works of many newcomer ceramic artists as well as 
entries from long-time fans of the Wichita show, held 
April 16 through May 21. In the crafts division, 245 
craftsmen from 40 different states were represented. 

The jurors were Bernard Leach of London, Eng- 
land; Edris Eckhardt, Cleveland, Ohio; and Margaret 
Craver, Newburyport, Massachusetts. 

There were nearly three times as many ceramic 
pieces exhibited as entries in any other category. In the 
ceramic division itself, there were 211 pieces; 9 in ce- 
ramic sculpture; 32 enamels, 13 glass; and 4 mosaic 
pieces. 

The gallery made a vigorous effort to promote sales. 
It had urged craftsmen to send as many pieces as pos- 
sible for sale to create more public interest in fine crafts- 
manship. Each artist was limited to four entries in 
competition. ANTONIO PRIETO, Oakland, California. Bowl, majolica decoration. 

Ceramics first prize and Wichita Art Association Medel of Honor. 









CHARLES P. McKEE, Oakland, 
California. White Vase with iron 
spots. Second prize for ceramics. 


ee 


< — 
NICHOLAS VERGETTE, Carbon- 
dale, Illinois. Trio, white and 
brown. Purchase prize for ceramic 
sculpture. 





CONWAY PIERSON, Goleta, California. Please Turn the Page 


Goats, ceramic sculpture stoneware, slab con- 
struction. Purchase prize fo- Wichita Art 
Association's permanent colle tion. 
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IN CLEVELAND 


LOCAL SHOW with a national reputation, the 

42nd annual May Show of the Cleveland Museum 
of Art opened May 4 and will run until June 12. It is 
held in the Special Exhibition Gallery of the Museum 
and is open free to the public. 

This show reflects the contemporary approach to 
art just as the first May Show in 1919 reflected the real- 
istic, conservative approach of that period. Each year 
brings out new artists and craftsmen—219 new names 
are entered this year and 61 had work accepted. 

Judging was done by: Mitchell Siporin, an artist; 
Harry Bertoia, a sculptor-designer; Gordon M. Smith, 
a museum director; and Roman S. Vishniac, a photo- 
graphic consultant. 

Through the stimulating artistic environment of the 
May Show, Cleveland has become an important influ- 
ence in the field of ceramics, pottery, and silver, reports 
the Cleveland Museum of Art. Most of the objects in 
the May Show are for sale. Last year 78,182 persons 
visited the May Show, and sales amounted to more than 
$22,000. These figures reveal the wide interest and par- 
ticipation of the public in the Cleveland show. 


SHOW TIME Continued ... 
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TOSHIKO TAKAEZU, Stoneware Mask Pot and Stoneware 
Bottles with pink glaze. Second in pottery and porcelain. 





JEAN O'HARA, Box, enamel and 
wood, First prize in enameling 
other than jewelry. 


HOWARD W. KOTTLER, Two Branch Pots and Jar, stone- 


wore. First prize in pottery and porcelain. 
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IN OTHER CITIES 


New Britain, Connecticut 


CONNECTICUT CRAFTSMEN 25th an- 
niversary Prestige Show and Design Contest at 
the New Britain Art Museum, in April, increased 
interest with the use of new tubular props which 
showed the entries to better advantage. All entries 
were of excellent craftsmanship and showed a 
forward 


contemporary and approach, 


Helen W. Skirm, publicity chairman of the show. 


reports 


San Mateo, California 


THE BAY AREA ARTS and Crafts Guild 
held its 7th competition and exhibit, in the Gal- 
lery on the Mall in San Mateo, in April. Judges 
were Antonio Prieto, head of the Art Department 
at Mills College; Miriam Lindstrom of the staff 
of the De Young Museum, San Francisco; and 
Paul Mills, director of the Oakland Art Museum. 


Michigan State University, East Lansing 


THE MIDWEST DESIGNER Craftsmen 
Invitational Exhibit, at the Kresge Art Center in 
April, included the work of such famous potters 
as Edris Eckhardt, Cleveland; Michael and Fran- 
ces Higgins, Chicago; Charles Lakofsky, Bowling 
Green, Ohio; Harvey Littleton, Verona, Wiscon- 
sin; and many others. 


Please Turn the 


TWO AWARDS in the 1960 exhibit of the Bay Area Arts and Crafts 
Guild went to Ed Cromey of Millbrae, California. His three-spouted 
pot (not shown) won the first award in pottery; the bowl (pictured 


below) won the Best-in-Show award. 


Page 
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A CIRCLE and two straight lines was the 









- 


















problem in the Design 


Contest of the Society of Connecticut Craftsmen. Peggy Beck Evans, 


Avon, won the Award for Excellence with her stoneware jar with 


lid. The fabric draped for background was also a winner. 


ONE MARSHALL 27E BEL OF 


MIDWEST Designer-Craftsman Jane Parshall, Akron, Ohio, created 
this stoneware branch vase. Glazed in brown and tan matt, 


stands 26 inches high. 





it 





Portland, Oregon 


THE NINTH BIENNIAL Exhibition of Northwest Ceramics 
is now on view through June 11, at the Oregon Ceramic Studio, 
Portland. The jury of selection and awards was David Campbell, 
president, American Craftsmen’s Council; Victoria Avakian Ross, 
associate professor of ceramics, University of Oregon; Peter Voul- 
kos, assistant professor of ceramic design, University of California; 
and Maurine Hiatt Roberts, Gallery chairman, Oregon Ceramic 
Studio. 

Of the twelve awards given in this exhibition, three are pic- 
tured here. Others receiving awards were: Kenneth Ferguson, 
Helena, Montana; Betty Feves, Pendleton, Oregon; Ray Levra, 
Eugene, Oregon: Constance Jarvis, Seattle; Richard H. Bosard, 
Missoula; Robert Sperry, Bothell, Washington; and Richard H. 
lrojan, Philomath, Oregon. 





RUDY AUTIO, Missoula, Montana, 
Stoneware Coiled Vase, reduction iron 


and blue patterns. Anonymous Award, 
$100. Sue Cooley, of the Oregon 
Ceramic Studio activities committee, 
stands by the vase. 







Continued ... 


IN OTHER CITIES 


ROBERT JAMES, Eugene, Oregon, Flower Pot, 
clay reduction, copper color. Harvey Welch Award. 


# 


FRANCES SENSKA, Bozeman, Montana, Chili Set in grey with 
brown line leaves. Portland Potter's Group Award. 


20 CERAMICS MONTHLY 











1C- 
on, 
ra, 
rd, 





Asbury Park, New Jersey 


THE EASTERN CERAMIC. Show, 
sponsored by Ceramic Leagues, Inc., at Con- 
vention Hall, May 5—8, included a national 
amateur exhibit for hobbyists. More than a 
thousand pieces were entered in competition. 
First, second, and third prizes were awarded 
in 48 divisions including several for children. 
A few of the first-prize-winning pieces are 
shown on this page. 








CHARLOTTE FROGGATT, Short Hills, 
New Jersey. First prize in hand-model- 
ing, bisque and glaze. 





KAREN WEIXELDORFER, Nutley, New 
Jersey. First in underglaze—é to 9 years. 


JEAN MARTIN, Detroit, Michigan. First prize in unusual glaze. 





DELTA MAE ADAMS, Wellington, Ohio. MYRA TARPLEY, Houston, Texas. First prize LYNN LEHRHAUPT, Asbury Park. First 


First prize in adult sculpture, bisque. in sgraffito. 
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prize in unusual glaze—!3 to 16 years. 
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Pots With 
PERSONALITY 


by ALICE LASHER 


A SLAB of clay, rolled to appropriate thickness, is cut by pattern 
of the legs of the octopus traced upon it. This is done with a 
sharp-pointed knife after clay has stiffened just enough that it 
won't be easily distorted. The excess clay is pulled away. 


A DEEP SAUCER is inverted on a tile and used for a mold over 
which to drape the slab form. The tentacles are pressed down core 
fully. The octopus is lef on this simple mold until it dries. 


HAND-BUILDING TECHNIQUES may be combined 
to create new projects—pots with personality. Give them 
your own signature and make them truly originals! 

My octopus, demonstrated here, is made by joining 
a pinch-pot form to a rolled-and-cut-out-slab piece. It 
could have been made by either technique alone or by 
other combinations of methods. 


I originally thought of using coils for legs, but dis- 
carded the idea when I decided to make the form for 
a planter. Coil legs might be too fragile, both for function 
and balance of the finished combination of forms. The 
slab base gives a sturdier effect and support to the blocky 
appearing pinch pot and looks less rigid, I think. 


As well as a planter, this little piece of sculpture 
could be a nut dish, candy dish, or an ashtray. 


This project may give you some ideas for creating 
figures by combining pinch pots, slabs, or coils. Playing 
with combinations of forms and techniques makes lots of 
fun as well as distinctive pots for shows or for gifts. @ 


A PINCH pot is made in the hands to form the head. Its base is 
scored and dampened, then firmly attached to the top of the 
slab. A small coil is pressed into the joining area of the two 
pieces to weld them together securely. The piece is dried slowly. 


2” 


SMALL bits of clay are added for eyes. Decorative detail is painted 
with underglaze. The piece is bisque-fired, glazed, and then glaze- 
fired. | used a sot white glaze over underglaze decoration, 
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All others opaque 
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Marc Bellaire Teaches 





EMONSTRATIONS AND CLASSES conducted by 

touring ceramic artists give many schools and studios 
a real “lift” in the course of their regular routines. The 
touring teacher acts as a vital link in relating widely 
separated groups of ceramists, giving teachers and. stu- 
dents in one area a chance to learn what is being thought 
and done in other sections of the country. In addition to 
this, these meetings offer the stay-at-homes the oppor- 
tunity to learn new ideas and techniques; Actually, the 
world of ceramics is being brought to the doors of many 
who do not have opportunities to attend schools, con- 
ferences, and conventions away from home. 

Students at our studio in Westerville, Ohio, eagerly 
look forward to the annual visits of Mare Bellaire, the 
popular traveling teacher of underglaze decoration. Re- 
cently he conducted a class in ceramic sculpture, giving 
us an Opportunity to try our hands at what was for most 
of us a totally new experience. Most of our group had 
never done hand-building of any type. 

Since the sculpture class was scheduled to meet for 
a single day, it seemed almost impossible that beginners 
could complete a large piece of sculpture in so short a 
time. Working only from six to eight hours on the pro- 
ject, all ten members of the class did finish their slab- 
built figures. Needless to say, we were thrilled with our 
experiences this day. . 

The clay we used for our sculpture was a stoneware 
body maturing at cones 6 to 10. Starting with dry pow- 
dered clay, we added one-third by weight of grog. The 
grog also was stoneware, maturing at the same tempera- 
ture as the clay. The clay and grog were mixed with 
water to a workable consistency, and were prepared in 
advance of the class meeting. 
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SLAB-BUILT 
SCULPTURE 


by CHRIS JOHNSON 


BOY, by Catherine Watkins, is made of 
grogged stoneware clay glazed with a 
textured blue matt. These pieces are the 
students first attempts at sculpture. 


Marc Bellaire started our day of sculpture instruction 
by advising each person to make a small working model 
of his idea before attempting a large figure. Little time 
was spent in making the small model (four to six inches 
high), as it was to be discarded later, Its real purpose was 
to have it before the student to help make the larger piece 
in correct proportions. The model was visually broken 
into such basic forms as the rectangle, sphere and tri- 
angle to help in the construction of the slab sculptures. 
Among the ideas chosen for use were animals, birds, 
angels, and human figures. 

The large pieces of sculpture were constructed by 
the slab method. Large slabs of the stoneware clay were 
rolled out to a thickness of 34 inch, We learned that 
parallel pieces of wood on either side of the working sur- 
face for the rolling pin to rest on gave uniform thickness 
to the rolled slabs. Rollind from the center of the clay 
to the ends proved to be th easiest method of manipulat- 
ing a large amount of a 

To make a vertical figure, a slab cut roughly into a 
rectangle was set on end and very carefully coaxed and 
patted into a cylinder open at the top and bottom. Small 
cracks that appeared in bending the slab were smoothed 
by the fingers or by adding small bits of clay to fill the 
cracks. Forcing a slab too roughly produced cracking that 
necessitated starting over again. 

The outside edges of the slab were worked together 
to close the cylinder. Coils of clay were added to the 
seam both inside and out to make a strong joint, and were 
blended and smoothed with the fingers to make the joint 
invisible, 

Many different shapes were created from this simple 
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SLAB-BUILT SCULPTURE 


Continued .. . 


clay base. Slabs were folded into triangles or patted into 
spheres and added to the cylinder to continue construc- 
tion of the sculpture. Clay slabs and coils were added 
for details such as facial features, hair, wings, etc. Model- 
ing and texturing were done with the simplest of tools 
spoons, tongue blades and pencils. At the end of our 
working day, each of the students had created an individ- 
ual piece of sculpture. 

The large sizes of the pieces demanded slow and 
careful drying for nearly two weeks before the bisque 
firing. We fired to the maturing temperature of the clay 
for bisque, since some of the people decided not to glaze 
their work. This produced stoneware which was vitreous 
and very strong. Others in the group decided to glaze 
their sculpture, and they used colored glazes that ma- 
tured a cone or two lower than the bisque temperature. 


. This first experience in creating sculpture with clay 
proved so exciting that several of the students who had 
? their first taste of sculpture in this session with Marc Bel- 


laire are continuing work with a local artist. Some are 
now doing portrait heads. Mr. Bellaire’s teaching is con- 
cise, easy to understand, and presented in an informal 
and friendly manner. We are now looking forward to 
what his next visit will bring. © 
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A SLAB of grogged stone are clay, rolled to a 
thickness of 3% inch, is ready to be cut into a 
rectangle and formed into a cylindrical shape. This 
will become the base of a vertical piece of slab- 
built sculpture. 


STONEWARE OWL, by Ruth Eversole, was made in a 
slab-built-sculpture class conducted by Marc Bellaire. 
It is unglazed; its height is 14 inches. 
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MARC BELLAIRE shows how to stand a rectangular slab on end 
and coax it into the cylindrical form. If the slab is forced too much 
it will crack. Small cracking is not troublesome, and may be smoothed 





with fingers and small pieces of plastic clay. 
















| A STUDENT watches while 
the teacher demonstrates 
the use of a rubber kitchen 





scrapper in trimming ex- 
cess clay from the bottom 
of the cylinder. The thick- 
ness of the clay slab gives 
enough support to handle 
the clay easily while its 
shape is changed. 
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THE CLAY slab is brought into a closed 
form. Its edges are blended into each 
other where they meet. Coils of clay are 
added to the seam on the inside and 
outside and are blended into the slab to 
insure strength and smoothness. 


MR. BELLAIRE demonstrates cutting the eye openings. Holes 
cut thru the head slab not only create the eyes; the holes 
also serve as air escapes during drying and firing. The wings 
are formed from slabs and are attached with slip. 


AN OWL begins to take shape when the head is added. A square 
slab, with opposite ends folded over and attached to the basic 
cylinder, forms the head and beak. Extra slabs inserted into the 
openings form the eye areas, and are blended with a pencil eraser. 
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KILN-FORMED GLASS — 
Ninth in a series 


by KAY KINNEY 


WO FAMILIAR MEDIUMS—clay and glass—can 

be combined by the craftsman to create his own 
version of the popular grille or open screen. 

In the field of architecture there has been a definite 
trend toward the use of the open grille, made from 
such materials as cement blocks and wrought iron. In- 
teriors as well as exteriors share in this popularity, as is 
evidenced by the demand for room dividers and screens. 
The craftsman in clay and glass who can combine his 
two materials is fortunate in being able to meet the re- 
quirements for such functional use. 

Either clay or glass, used alone, has exceptional ad- 
vantages and possibilities. But each one also has some 
drawbacks. Glass, while easily damaged due to its 
brittle nature, has the redeeming features of being im- 
pervious to moisture and transmitting light. 

Clay fired to maturity is very nearly indestructible. 
But while exceedingly strong in comparatively small 
portions, clay loses this advantage in large amounts unless 
supplemented by some sort of reinforcing. 

A consideration of the best qualities of these two 
materials narrows the field of endeavor somewhat, but 
also clarifies the extent to which they safely can be 
combined. The limitations of each can be offset by the 
positive traits of the other. Thus, a frame or grille of 
clay not only confines the glass, but strengthens and 
protects it. The glass, in return, permits the use of clay 
in constructing windows, dividers, and even light fix- 
tures. Glass, of course, can be framed with metal or 
cement; the primary benefit from fusing glass to clay is 
the permanence of the completed unit. 


THE MATERIALS 


Clay. The frame or grille that is to hold the glass 
can be modeled or cast in a mold. The hand-modeling 
method is necessary if the frame units that comprise a 
divider or screen are different in shape or design. Cast 
units are more practical if exact patterns are to be 
duplicated. The clay frames should have flat surfaces 
since they are meant to serve a screening or dividing 
function. The frames are fired to the maturity of the 
particular clay being used. If glazed frames are desired, 
the glazing must be done before the glass is added since 
most glazes require a higher temperature than glass 
can support. 

Glass. The particular characteristic of any glass 
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chosen to be combined into grilles must be learned by 
experimenting. Either transparent or colored glass can be 
used separately or combined. Clear glass can be colored 
with glass stains applied to the crushed glass with a 
medicine dropper or fine sprayer before it is added 
the tiles. The glass must be crushed to fill the spaces 
in the clay grilles adequately. It will become a uniform 
mass again when subjected to sufficient heat in the kiln. 
Glass Stain. Because glass and clay have different 
natures, clay must be coated with a fusible material 
to attract the melting glass. Glazes that are compatible 
with the clay would do the job, but since they require 
more heat to melt than the glass can stand, they are of 
no use for this purpose. Glass stain can be used success- 
fully to coat the bisqued frames, since it has a low 
melting temperature yet retains the quality of glaze. 


PROCEDURES 


1. Coat the vertical inside walls of the bisqued 
frame, where the crushed glass is to be put, with a thin 
application of glass stain. ‘To make brushing easier, dip 
the brush in clean water before each brushing. Check the 
bottom of the frame to see that it is clean. Any traces of 
glass stain must be removed with a damp sponge. 

Coat the kiln shelf on which the frames are to 
be fired with a separating material. Mix whiting with 
water to a thin cream consistency and pour it on the kiln 
shelf. This sets up like plaster but never truly hardens. 
Dry this coated shelf over night in a warm room. The 
separator insures that the grilles will come off the shelves 
after the glass has melted. 

3. Set the frame on the kiln shelf, and fasten to the 
shelf if it is light in weight and likely to move out of place 
when the shelf is moved later on. The frame can be 
strapped to the kiln shelf with masking tape. 

With the frame 
crushed glass into the frame openings next. Use plenty 
of glass. The level of crushed glass will be lower after 
firing, due to consolidation of the particles into a thinne: 
dense solid. Carefully move the shelf into the kiln and 
remove the tape holding the frame to the shelf. 

Fire the glass-filled grilles to cone 017 in a high- 
fire kiln or to cone 016 in a low-temperature kiln. Exact 
temperatures are not as imperative as in the bending of 
glass. This temperature range will fuse finely crushed 
glass very nicely. After firing, cool the kiln very slowly. 


place on the shelf, pour the 
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BISQUE-FIRED grille is prepared for the addition of glass. Each 
opening in the form is coated with glass stain to act as a bonding 


agent to fuse clay and glass. 


SUGGESTIONS 

Here are a few suggestions to help you in planning 
and finishing your grilles: 

Unglazed clay grilles need no further finishing if 
you want them in the bisque condition. They may be 
treated with a stain after firing. 

For colored glass, you may use colored sheet glass, 
finely crushed, or use the glass chunks popular with 
flower arrangers. Two or more colors can be blended by 
overlapping layers as the openings are filled. 

Holes can be drilled in the frames in parallel walls 
before bisque firing, and units of fired tiles can be 
assembled by running rods threugh the holes. The rods 
can attach either horizontally or vertically to the frame 
in which the finished piece is assembled. 

Single tiles can be framed or positioned in windows 
for decorative transparencies, or they can be cemented in 
niches or garden walls. No matter how you plan to use 
these brightly colored grilles, they are certain to add 
charm and individuality to your surroundings. @ 
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SEPARATE SECTIONS have been cemented together and mounted 
in a wooden frame, Light coming from behind the grille will reveal 
the various colors of glass used. Photographs are of student work. 


CLAY GRILLE is formed by pressing coils into a wooden frame. 
The frame is used so all completed grilles will be of uniform size 
when set into a unit. Grille divisions conform to an overall pattern. 





ee 


MASKING TAPE is used to strap the grille to the kiln shelf for 
safety in handling after the glass is added. The crushed colored 
glass is sifted into openings to the level painted with glass stain. 


GRILLE SECTION after 
firing to approximately 
1500 degrees F. The 
glass has melted and 
cooled into a_ solid 
sheet inside the open 
areas of the clay. Glass 
and clay used together 
strengthen each other. 
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DRAKENFELD 
CLAYS and GLAZE 
GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other—are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 


CONE 06 White Casting Clay 68203 
. . . just add water and adjust to proper 
consistency. The slip improves with age. 


CONE 06 White Plastic Clay 68204 
. ». Comes in moist form, ready to use for 
modeling or throwing on a wheel. 


GLAZES 


Cone 06-04 Glaze (Majolica) | 
Cone 06-02 Vellum Matt 
Cone 06-02 Matt 


Cone 07-02 Crystalline 
Cone 07-02 Crackle 
Cone 07-02 Fancy Art 


These glazes produce sparkling results—are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire—danger of crazing, shivering, blis- 
tering, pinholing, and crawling are greatly minimized. 


OWN AN ELECTRIC KILN. 


Enjoy the thrilling experi- 
ence of firing your own 
ware. Drakenfeld has a full 
line of electric kilns—floor 
and bench models — front 
loaders and top loaders — 
from which to choose one 
best suited to your particu- 
lar needs. 


WRITE FOR FREE CATALOG. 


Here is complete information on clay bodies, prepared 
glazes, overglaze and underglaze colors, pyrometric cones, 
banding wheels, laboratory mills, electric kilns and pot- 
ter’s wheels. Prices included for every item. 
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from our readers 


A Lightweight Scale Pan 
Onionskin typewriter paper is ideal for placing on the 
tile or pan of scales in weighing out chemicals. You can lift 
off the paper and slide the powders into the mixing vessel 
with no loss or muss or weight variance. 
Goldie E. Wainner, Arvada, Colo 


Holders for Brushes and Pencils 


To help keep things neat and in order and at one’s finger- 
tips, here are two aids: A shoebag hung close to the work area 











keeps tools and brushes within reach. A coffee or candy tin 
can be made into a handy holder for brushes and such—-punch 
holes in the lid of the tin for the tools to be set into. A plastic 
bag may be placed over the tools in the container to keep them 
clean when not in use 

Snookee Feathers Studio, Morton Grove, Ill 


When Filing Copper for Enameling 
If you’re shaping your own copper pieces for enameling, 
a good way to avoid marring the metal, while holding it in a 
vise for filing. is to use pieces of soft leather to line the vise to 
give it something to grip into other than the metal. I use pieces 
of old leather gloves for this 
Jane Thomas, Cleveland, Ohio 


Fleck Your Own Glazes 

You can get a fine flecked appearance in glazing by spat- 
tering one glaze on top of another. I use a discarded toothbrush, 
dip it in a dark-colored glaze, shake off the excess, and wipe 
the bristles over a piece of screen held over the piece. A nice 
rich brown or dark blue glaze flecked over an ivory or cream 
base glaze gives a very good effect 


Tina Templeton, Springfield, Mo 


Loop Tool for Stirring Glaze 

When glaze has thickened in the bottom of the jar, I use 
a sturdy clay sculpture tool, one with a wire loop on its end 
The loop cuts right into the thickened glaze and in a very short 
time you have it in suspension R. G. Hackman, Lititiz, Pa 


Portable Damp Box 
A portable soft drink cooler is a versatile item. I have one 
I use as a damp box. I use empty jars as stilts to stock the box 
with shelves to accommodate various-height items. The lid can 
be shut completely or cracked to hasten drying. 
Martha A. Secan, Eatontown, N. J 


New Plaster on Old 


If you ever have occasion to add new plaster to old (per- 
haps when re-surfacing a throwing bat) soak the old plaster 
thoroughly in water first. Otherwise, the water in the new batch 


Continued on Page 34 
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THE FINEST FEATURE 
YAND LINING BRUSH 

EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Distributors: 


Art-Craft lies, Inc. 

180 N. W. 62nd St., Miami, Fla. 
Thalia Ceramic 

P. ©. Box 205, Norfolk, Va. 

Ann Liebou Ceramic Studio 

173 Belmont Ave., N. Arlington,N. J. 
Mandina's Ceramic Studio 

2314 N. and S. Rd., St. Louis 14, Mo 
Frances Art Products 

1651 West Woodlawn 

San Antonio, Texas 

Waugh's Ceramic Studio 

Route 3, Tomah, Wisconsin 

Terry Johnstone Ceramic Studio 
1106 W. Lake Shore Dr. 

Dalton, Georgia 

Ceramic Work Shop 

8027 Frankfort ba Phila. 36, Pa. 


Colorado Ceramic Supply 

1469 York St. 

Denver 6, Colorado 

Sue's Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. 
Rainville Ceramics Studio 

19 Vine St., Scotia, N. Y. 

Tari-Tan Ceramic Supply 

962 E. Fulton, Grand Rapids, Mich. 
Mayfoir Art Supplies 

684 Willett, Riverside, R. |. 
Corrol-Ann Ceramics 

236 N. Main, Freeport, L. 1., N. Y. 
Beckers Ceramic Supply Co. 

426 Lincoln Way, New Oxford, Pa. 
Ceramics Un-Ltd 

881 South King, Honolulu, Hawaii 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


Lyndhurst, N.J. 
Cable address: BERAMIC 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Manutacture of 








“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO ¢ KEMPER TOOLS * PARAGON KILNS 
* WOLD AIRBRUSH MFG. CO. ¢ LANSHIRE CLOCKWORKS 
* ANNE STEARNS PATTERNS * GARLAND MOLDS 


DISTRIBUTORS FOR: 
e ZIRCO PRODUCTS ¢ RHYTHM GLAZE e GOLD AND 
¢ GOLD ERASERS © ORTON CONES @¢ PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 
Illustrated Catalogue, complete information and price list 
— send 50c — DEALER INQUIRIES INVITED 
MOLDS OF THE MONTH 





G-602 
CUT OUT PANSY BOWL 
5” Tall $5.50 


G-§99 COOKIE JAR 
10/2” Tall $8.00 


10% PKG. CHARGE 
F.0O.B. Greenville, Texas 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week. 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 849 


JUNE, 1960 














0. HOMMEL 


the world’s 

most complete 
Ceramic 
Supplier 







E PREPARED GLAZES 
' ENGOBE STAINS ee 
PREPARED CLAY BODIES ‘Seam 
OVERGLAZE COLORS “sae 
GLASS COLORS . 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
and MITTENS 


4 UNDERGLAZE PENCIL 
and CRAYONS 


Sea IR BRUSHES 




























FREE nHomnet CATALOG 


Write for your copy foe 
day. Profusely illustrated. 
Reader can write fer 
technical information 
and aids in fermuylating 
various glazes, 


rut O. HOMMREL co. 
cuzco PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
A747 E. 49th Street, Los Angeles, California 
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NO MORE 
SEARCHING 
for those 


Missing Copies 


USE A CM LIBRARY BINDER 


YOU will have no problem finding last month’s 
copy of “Ceramics Monthly” — or earlier issues 
you’ve received—if they are neatiy tucked away in 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep 
them handy in this handsome library binder. 


This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- 
main neat and fresh protected by the high quality 
rigid cover of long wearing material. Order Now! 


Price $3.50 





| Order Form Ceramics Monthly 
4175 N. High St., Columbus, Ohio 

Please send me ____binder (s). (CM Pays Postage) 
See . De 4 
eee pee ea pate: 
LS ees | Serene 

' I enclose $______. Send remittance with order. Ohio 

}  esidents add 3% Sales Tax. 

' 
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will be absorbed by the old dry plaster with unsatisfactory 
results. Also, sharply score the old surface before adding the 
new plaster for:a better bond. 

Mrs. Martin Shafer, Kalamazoo, Mich 


Attaching Handles to Cups or Pitchers 


When attaching handles to a 
leather-hard cup or pitcher, keep 
a finger or two of your left hand 
on the inside of the pot opposite 
where you’re working to act as a 
: This will prevent pushing 
the wall in and deforming the 
shape while attaching the handle 
Myra Elrod, Hutchinson, Kansas 
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Coloring Grout 


If you want to tint the white grout used between light- 
colored tiles for greater contrast in mosaic work, you can use 
any water-soluble paint. First, mix the paint with water, and 
then mix this with the grout. This method will prevent streaks 
of color that result from adding the color to the mixed grout 

Helen Stout, Rochester, N. Y 


Another Glaze Binder 


Here’s a new binder for glazes which I’ve never seen listed: 
my students and I have found that liquid starch makes an 
excellent binder. It is easily obtained at any grocery and no 
mixing is required. Simply add it to the glaze. Once applied to 
a bisque piece, the glaze dries to a very hard surface. 

John W. Patterson, Washington, D.C 


Silk to Clean Molds 


To clean any rough spots from the inside face of a plaste1 
mold, try using a small piece of silk fabric. This works better 
than a scraper or sandpaper, and it can be re-used many times 

simply wash it when it clogged. When dry it 1s 
ready for use again. We use scraps of silk left over from cover- 
ing silk-screen frames ]. B. Hopkins, Philadelphia, Pa 


becomes 


To Get Smooth Texture on Grogged Clay 


The rubber “kidney” used by potters to force slip and glaze 
through a screen can be used very nicely for handbuilding. This 
stiff rubber tool can be used to smooth clay for a clean, slick 
surface. It also gives an interesting smooth texture when used 
on grogged clay pieces. Linda Perry, Tulsa, Okla. 


Fire Out Those Coffee Stains 


In most studios, where there are potters there are coffee 
cups! If your studio cups have become stained, as ours have, 
you can clean them up very effortlessly. Just put them in the 
kiln the next time you fire to china-painting temperature and 
the cups will come out clean and free of stain. 

Bob Kinney, Laguna Beach, Calif. 





Dollars for your Thoughts 
CM pays up to $5 for each item used in this 

$ column. Send your bright ideas to CM, 4175 N. $ 

High St., Columbus 14, O. Sorry, but we can't 

acknowledge or return unused items, 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“.. Glaze Materials: 


EARNING about the behavior of 

glaze materials and understand- 
ing their function in glaze composi- 
tion requires a large experience at 
the glaze bench, as much reading on 
the subject as possible, meticulous 
observation of test results, unbiased 
interpretation and intelligent applica- 
tions of one’s conclusions, plus a bit 
of luck. There are so many variables 
in the composition of glazes that few 
hard and fast general rules can be 
established which are not riddled with 
exceptions. Most published research 
papers report only the observed re- 
sults in a specific case. Broad general 
conclusions can rarely be supported. 
It is easy to flounder in this morass of 
detailed technical data. 

To help visualize and fix in my 
own mind the part played by various 
glaze ingredients I have found a few 
fairly simple but effective experimen- 
tal procedures to be quite useful. 


1. The first one deals with the 
effect of heat upon single glaze ma- 
terials in a rather dramatic way. For 
each material that you use cut a small 
tile, 14%2”x3”. Near one end of each 
tile, which will be the top end during 
firing, form a small depression or cell 
by pressing into the clay with the end 
of a dowel rod or a pencil eraser. 
Form these cells carefully, making 
them all as nearly identical in depth 
and size as possible. 

When the tiles are dry, or bisque 
fired if you prefer, fill each cell with 
a different glaze material. Mix the 
material with water and puddle it 
into the cell to overflowing. When the 
water has been absorbed scrape off 
the surplus so that the cell is” filled 
flush with the surface of the tile. 

After these tiles have been fired, in 
an upright position, quite a bit of in- 
formation is revealed about the effect 
of heat upon individual glaze ma- 
terials, With frits, especially, certain 
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BASIC EXPERIMENTS” 


characteristics are shown very clearly. 
Some melt quite evenly within the cell; 
others look a little droopy; still others 
flow out of the cell and part way 
down the tile; a few will flow exces- 
sively down the tile, under the bottom 
and climb a little up the back. So be 
sure to have plenty of kiln wash under 
these tiles. 

White lead and borax flow rather 
freely. Colemanite spreads laterally as 
it flows and boric acid is unique in 
that it spreads a short distance out- 
ward from the cell equally in all 
directions, as far up as down, Flint 
and feldspar show practically no 
change at cone 04. I find these re- 
sults fascinating in themselves as well 
as helpful in concocting new glaze 
compositions or in throwing new light 
on puzzling glaze problems. 

2. A second type of experiment 
helps to show the part played by each 
ingredient when combined with other 
ingredients in a complete glaze com- 
position. For this, pick a familiar 
glaze: a raw glaze, not a fritted one. 
A matte glaze will be more interest- 
ing than a gloss. 

Whatever the number of materials 
in this glaze prepare the same num- 
ber of test batches; one batch for 
each material. In batch No, 1 omit 
material No, 1; in batch No. 2 omit 
material No. 2; batch No. 3 has every- 
thing but material No. 3, and so on. 
Each material is omitted in turn. Ap- 
ply each batch to a test tile and fire 
the tile propped upright in the kiln 
so the amount of flowing can be ob- 
served. 

During the application you can see 
how each omission affects the physical 
properties of the glaze slip. The fired 
tiles will show how cach omission 
affects the giaze and what contribu- 
tion each material makes to the com- 
plete composition. Some materials 
have a much more pronounced effect 
than others. Omit 60% white lead 


from a raw lead glaze and the remain- 
der will not even melt. Omit 10% 
feldspar from the same glaze and the 
only observable difference may be a 
little more flowing. 

3. A third type of experiment is a 
less drastic and more informative 
modification of the second. For each 
material used in the composition 
make a line blend of five or six tiles. 
Begin by omitting the ingredient in 
question on the first tile of the line. 
Add increments on succeeding tiles 
until the amount specified in the 
recipe is included and then go one or 
two tiles beyond this amount to dis- 
cover what a still greater amount of 
the ingredient will do to the fired 
composition, 

For example, if the recipe calls for 
60% white lead make a line blend 
varying the amount of white lead as 
follows: 0% ; 15%; 30%; 45% ; 60%; 
753%. If the recipe calls for 10% feld- 
spar make a line blend varying the 
amount of feldspar as follows: 0%; 
5%; 10%; 15%; 20%; 25%. Vary 
the increment to suit the situation, 
beginning with 0% in each case and 
ending with more than the recipe 
specifies. When this experiment is 
carried out material by material 
through the complete composition a 
remarkably comprehensive picture is 
obtained of the function of each one. 
The line blends will show, for each 
material, the effects of complete omis- 
sion, of small amounts, of the original 
amount, and of amounts greater than 
specified. 

With such extreme variation in 
composition many strange and _ sur- 
prising results appear, some com- 
pletely useless. This is exactly the 
point — to demonstrate clearly why 
these materials have been selected 
and used in the amounts as given in 
the recipe. In addition to the basic 
information acquired through this ex- 
periment don’t be startled if you turn 
up a few new and exciting variations 
on the original composition. 

As a result of the first experiment 
described, here is a cone 04 white 
matte glaze based on a frit and lead 
bisilicate. 


Cone 04 White Matte Glaze No 721 


Ferro Frit 3300 40% 
Lead bisilicate 38 
Magnesium Zirconium Silicate 15 
Ball Clay 7 
100% 


I have not yet had time to use it 
but it looks promising. @ 
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UMMER VACATIONS, or even the anticipation of 

them, excite and inspire us by the new and unusual 
things to be seen on our travels. Among the dainty speci- 
mens of sea life to be found along the beaches, the small 
sea star is one of the most appealing. Close inspection of 
a real one last summer inspired me to make a lapel pin 
in the same design from clay—certainly a less odoriferous 
material than the sea-going original. 

The first step is to draw several] patterns on paper 
in the starfish shape. I wanted a lapel pin that would 
show up well and still not be too heavy when made of 
clay, so I made my patterns about two inches across. 

From well-wedged clay, I formed a two-inch ball of 
clay, then rolled it out to a thickness of one-eighth of an 
inch. I placed the paper patterns on the clay, traced 
them, and cut out the stars with a pointed knife. I was 
able to cut four stars from my slab of clay. I saved the 
trimmings to be used later. 

With a damp finger, I smoothed the top of the cut 
edges of all five points or “legs,” taking care not to flat- 
ten them. While I worked on the first star, I put the 
others aside on a damp cloth and covered them with 
another damp cloth or a piece of plastic. 

Using the trimmings of clay, I made a dozen small 
balls about the size of peas and set them aside on the 
damp cloth. 
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Specimens Inspire Costume Jewelry 


FUN WITH STARS 


by DOROTHY D. FREAS 


I used a fine tea strainer for the next step and liked 
the results very much. I pushed a pea-sized ball of clay 
through the strainer, letting it spread out as I pushed 
with a sliding motion across the mesh. This formed a 
“furry” appearing patch of clay, about an eighth of an 
inch deep, on the outside of the strainer. I cut it off by 
running a wire lace-tool or a piece of stiff wire along the 
surface of the tea strainer. The “fur” should be lifted in 
small sections and transferred to a leg of the star which 
has been moistened by a damp brush, I lay the extruded 
clay “fur” on the widest part of the star point. It’s easier 
to work toward the tip of each leg of the star. 

I repeated this process with the tea strainer and lift- 
ed off smaller bits of “fur” from the wire mesh as required 
for the star point. 

Before leaving one tip and going on to the next, I 
would gently pinch along the edges to make a sharper 
point on each star leg. Then I would make a slight groove 
down the top from the center to each point of the leg, 
but not quite to the tip of the point. 

If any part of the “fur” (which in a real sea star is 
its tube feet) seems flattened down, jabbing it a little 
with the wire tool makes it look like the rest. 

I continued until all five points were covered, 
grooved, and well pointed. Then I filled in the center of 
the star with more “fur” clay pressed through the tea 
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1. STARFISH shapes are cut from a slab of clay 1 AC Hi § 4 S 


rolled to an eighth-inch thickness. The extra clay is 





saved for later use. 


2. CLAY the size of a pea is rubbed through a 
tea strainer to make the furry-appearing surface 
texture. A lace tool transfers it to the star. 





3. EACH leg is grooved !rom the center to near 
the tip, after the star is covered with “fur.” This 
heightens the design element. 


4. PINCHING gently each leg of the star helps 
to restore the original shape. It had become distorted 
by the applying of the coating of “fur.” 


5. THINNED glaze is applied very carefully to the 
fragile “fur by allowing the glaze to flow from the 
brush tip into the grooves of the surface. 


6. PIN BACKS are to be glued to the unglazed 
backs of the finished stars. Leaving backs unglazed 
effects a better bond between the clay and finding. 


strainer. I found I had to clean the strainer with a brush 
once or twice before the work was completed, as the 
strainer sometimes got clogged with clay. 

The finished shapes were placed on a plaster bat 
to dry. A small cardboard candy-box lid went over them 
to prevent too-quick drying of the surface which can 
cause disastrous curling up of the tips. A day in a warm 











room is usually sufficient to dry them for glazing. If you've never used DUNCAN'S 
I tried a number of glazes on these pins. For a E-Z FLOW products, you've 
natural appearance, I liked best a matt glaze in tan or never used the best! 
flesh. Applying the glazes must be done carefully since 
the “fur” is brittle after it has dried, I used a medium- [——— DUNCAN'S} 
170 . illed i } ‘ j > a7e > > %& COVER COAT 
sized brush, fille d it with a thinned glaze, then touche d saiaien tiatteens 
only the tip of the brush to the surface of the star, letting %& E-Z STROKE 
; . y . (Liquid Translucent 
the glaze flow off the brush and into the deep indenta- Underglaze) 
: = ; : % SATIN TONE 
tions. To glaze the edges of the star, I lifted the star (Satin Finish Glaze) 
gently between thumb and finger and put glaze on © Tiaislesior Seechted 
>» 2¢ AC H Jev » 9; » back Finish Glaze) 
both edges of eac h point. (Never get glaze on the back te CRACKLETONE 
of any piece of jewelry! Glaze and glue don’t bond to- (Crackle Finish Glaze) 
: ‘ F % GLOSS GLAZES 
gether effectively when you want to fasten on the metal (Majolica Finish) 
: , Ss ’ % MATT GLAZES 
pin or earring finding.) (Matte Finish) 
Your imagination may have full play as to color, if 0 ee eae 

















you wish a fancy pin. Pastels are especially pretty. An 
aqua sea star with a rhinestone set in the center is quite 





effective. | 

One of my favorite pins was glazed in tan matt. After ie \ I | i, There *s a Duncan 
firing, just a touch of gold was brushed on the uneven ~ ye ee ee a distributor or dealer 
surface and a gold line was drawn down each groove — & mee = Z : 


near you! 





in the five legs. 

Pin backs may be purchased in any findings store 
and sometimes even in the variéty store. When attach- 
ing these pins, I first spread a thin layer of household 
cement on the back of the sea star where the pin will 
go. When this dries, I put on a heavier application of 
cement and press the pin in place. I set it aside until dry. 








Then there is a good strong bond between the metal pin SS <6: Ae 
and the clay-bisque back of a handsome sea star. @ PRES 2. Cen 
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BE SURE . . . BUY HOLLAND MOLDS 


Look for the KISSING DUTCH trade-mark stamped 
on the outside of every genuine HOLLAND MOLD. 





H 948 $4.00 
5 x 5%" 
5'* Flower Pot 
H 946 $8.50 H 944 $13.50 H 949 $5.00 
| ee ad 14" tall 6 x 6%" 
Clock Figurine Martha 6"" Flower Pot 


PLEASE NOTE: Due to increased costs of plaster, wages, 
taxes and general overhead during the past few years, price 
adjustments on some of our molds, and items other than 


molds, will go into effect June 1, 1960 


Our new free illustrated mold catalogue #6 now 
available. If you have not received one, write us. 


VISITORS WELCOME — Shop Hours 8:00 A.M. to 5:00 P.M. 
(Including Saturday) 








(manufacturer of fine molds) 
1040 Penna. Ave. EXport 2-7022 Trenton, N. J. 























FREE 


Dealers 
Only 








ATTRACTIVE, heavy-wire magazine dis- 
play racks to aid dealers’ sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 
and Free magazine rack. 








Circulation Manager 
CERAMICS MONTHLY 
4175 N. High St., Columbus 14, Ohio 


Piease send us information on your single copy sales 
program—for dealers only. 





STUDIO 


ADDRESS_ 
CITY/STATE_ 
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Coram deities 


places & things 


8TH SYRACUSE REGIONAL AWARD 

The Syracuse Ceramic Guild prize for work in ceramic 
medium was given to Anne Poulos, Syracuse, for her stoneware 
“Bottle Form.” This award was made at the Everson Museum's 
Eighth Syracuse Regional Art Exhibition, March 11. The Re- 
gional was selected and awards made by Harris K. Prior, director 
of the American Federation of Arts. 

Miss Poulos, a native of Wisconsin, is an instructor of 
drawing and design analysis in the School of Architecture, 
Syracuse University. She earned her bachelor’s in art at Mac- 
Murray College and her master’s in painting and ceramics at 
Cranbrook just last year. 


ACC REGIONAL CONFERENCE AT CRANBROOK 

The North Central Region of the American Craftsmen’s 
Council will hold a three-day conference at Cranbrook Academy 
of Art, Bloomfield Hills, Michigan, June 24—26. This meeting 
is to bring craftsmen in the region closer together to form a 
strong body as a regional extension of the American Craftsmen’s 
Council 

Keynote speaker will be Alfred Auerbach, a director of the 
Museum of Contemporary Crafts. Mr. Auerbach, of Auerbach 
a New York public relations firm, will speak 
on “Building Public Response to the Crafts.” 

The Keynote panel speakers, Jack Denst, Rose Slivisa, 
Sidney J. Harris, and Karl Martz, will discuss “Shaping the 
Image of the Craftsman.” Technical problems of the potter 
will be discussed by Robert Shellin, Wisconsin, Rosemary Zwick, 
Illinois, and Marc Hansen, Michigan 

Anyone interested in the MDC and the ACC may get 
further David 
Laughlin, 215 Lake Ave., 


Associates, Inc., 


information on the conference by 


Park Ridge, Illinoi 


writing: 


EDRIS ECKHARDT SPEAKS 

Miss Edris Eckhardt, Cleveland, spoke and gave a clay- 
modeling demonstration to the Ceramic Hobbyist Guild of 
Cleveland, in April. Miss Eckhardt, one of CM’s 
authors, is among the craftsmen whose work was selected to 
show in Geneva, Switzerland, at the United Nations Cultural 
Exhibit and Exchange during June 

The Guild’s April meeting also included the installation 
of the following officers: Mrs. Mildred Rancken, president; 
Mrs. Lila Osborne, first vice president; Mrs, Wilma Tomasch, 
second vice president; Mrs. Sophie Grosel, recording secretary; 
Mrs. Lura Armstrong, corresponding secretary; and Mrs. Bertha 
Hilfer, treasurer. 


Greater 


BERNARD LEACH AT ALFRED, N.Y. 

Bernard Leach, world-famous British potter, author, and 
artist was a visiting professor at State University of New York 
College of Ceramics at Alfred University in April. 

He gave a public lecture on “East and West in Art and 
Thought” on Wednesday, April 27, in Myers Hall auditorium 
A group of members of the Syracuse Ceramic Guild came to the 
campus to hear him 

Mr. Leach also conducted student workshops and seminars 
and held conferences with students and faculty of the Alfred 
Design Department. 

An authority on pottery and art in the Far East, Mr 
Leach is touring the United States under the International 
Cultural Exchange Program. His appearances as a visiting pro- 
fessor are being sponsored by the Institute of Contemporary 
Arts at Washington, D.C., through a Ford Foundation grant 

The son of an English Colonial Judge, Mr. Leach was 
born in Hong Kong but educated in England where he began 
his study of art. In 1908 he returned to the Orient and began 
extensive study in Japan and China of the development of 
Eastern pottery. He returned to England in 1$20 and founded 
the Leach Pottery at St. Ives, but has since worked and ex- 
hibited extensively in Japan 

Continued on Page 43 
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PORCELAIN FOR THE HOBBYIST 
Second In A Series 


Firing Tall 
PORCELAIN 
Bottles 


General rules and a 
project for the beginner 


by PHYLLIS CUSICK 


ORCELAIN BOTTLES are par- 

ticularly beautiful and functional 
since they have the high porcelain 
glaze sheen plus the vitrification 
necessary for holding or repelling 
water. If the soft, smooth porcelain 
bisque finish is desired, the bottle can 
be left in the bisque without dange1 
of leakage. Usually, however, the 
bottle is lined with a glaze for easie1 
Bottles will fire well if a 


few rules are observed. 


cleaning. 


1. Choose forms with a wide sup- 
porting base so that the column will 
not sag or tilt when a near-melting 
firing point is reached at maturity. 
Cone, tubular, and oval shapes are 
excellent. Avoid any form having a 
narrow part near the base supporting 
a tall column, or heavy handles pro- 
truding on one side only as tilting o1 
sagging may occur. These can_ be 
safely fired, but they take special 
handling which I will discuss in a 
later article. 


May May 
Sag or Tilt 
Tit 
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2. Cast the desired shape heavier 
than usual so that supporting walls 
will be strong. 

3. Place the casting in the center 
of the kiln for firing to insure uni- 
form heat on all surfaces. If placed 
too near an element, the casting may 
tilt since the heat will be more in- 
tense on the element side of the shape. 

t, Sprinkle a bit of silica on the 
bottle opening where the stopper will 
touch and place the stopper in po- 
sition for bisque firing. This insures 
proper fit since the opening may dis- 
tort if the stopper is not in position 
to keep it true during firing. The 
silica also can be mixed with water 
and used to coat the inner portion of 
the bottle neck where the stopper 
touches. If a silica separator is not 
used, the stopper may fuse to the 
bottle during firing. 

Prepare for a surprise when the 
piece is fired, as it will seem to have 
shrunk tremendously. This is an op- 


BOTTLE shapes that hold up 
well during firing are sketch- 
ed in the upper row. The 
lower forms are not so easily 
fired for reasons noted. 


THREE BALLS, one with a spout, and a 
salt dish will form the stopper for the 
cone bottle at the left. The finished 
bottle and stopper are shown above. 


however, since the 
shrinkage is the same in all shapes. 
It simply is more apparent in the tall, 
vertical forms than in the more com- 
pact ones. 

The bottle, which I have chosen to 
demonstrate with, is one of my favor- 
ite shapes—the cone. 

Cast the cone quite heavy. Dry and 
clean with tool and sponge. Since 
there is no detail on this shape to 
ruin with water, feel free to sponge 
well. I have mentioned before that 
since porcelain is quite absorbent, 
water is used sparingly on castings 
having details which could be oblit- 
erated easily. 

Using either a banding wheel or 
electric wheel for spinning, apply 
underglaze transparent colors on the 
cone bottle. Use either a sponge or 
brush and apply light color first, then 
accentuate with darker colors. The 
bottle in the illustration is banded in 
Continued on Page 40 


tical illusion, 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for... 















‘ ig y= 
© VARIABLE-SPEED ELECTRIC 
e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful c 
| $192 
chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 
(Manuiacturers of Skutt Electric Kilns) 


e POWERFUL, VIBRATIONLESS 
new freedom from me- 
Rep hoc Loe 





STAINS 
CLAYS 


GLAZES 
COLORS 


KILNS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 











1960 CATALOGS 
Complete Line of School Supplies, 


Ceramic Equip and 





to school and ceramic teachers 
send to Dept. A 


SEELEY’S CERAMIC SERVICE 
7-9 River St., Oneonta, N.Y. 











*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


| FIRE-BRITE DECALS =f 


Art Decal Co 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Monufocturers of FIRE-BRITE Ceramic Decals 
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Firing Porcelain Bottles 
Continued from Page 39 


dark blue, chartreuse and black. Since 
some underglaze colors will not re- 
tain their brilliancy fired to 
porcelain heats, I suggest experiment- 
ing with 
them on a special piece. 


when 


your colors before using 

The stopper is composed of three 
cast shapes; a salt dish with a hole 
bored in the center: a ball with the 
pouring spout left attached; and two 
balls with pouring spouts removed. 
The pouring spout is slipped through 
the salt dish and attached with slip, 
and the two remaining balls attached 
on the ball top for further decoration. 

When both pieces are dry, fire the 
bottle the 
place to maturing heat. Spray a clear 


with cleaned stopper in 
porcelain glaze on both and refire to 
cone 3. Don’t forget to dryfoot bottle 
bottom and do not stilt. Fire stopper 


on a finger stilt. 


The bottle stopper illustrated is 
finished in a bright gold and fired 
again to cone 018. Remember—gold 


will stand a higher firing on porce- 
lain than 
which are softer and require 
019 firing for best results. © 


on the cone 06. bodies, 


a cone 





Itinerary 
Continued from Page 10 


NEW YORK, NEW YORK 

through September 11 
*Designer-Craftsmen, U.S.A., 1960, spon- 
sored by the American  Craftsmen’s 
Council, at the Museum of Contempor- 
ary Crafts 


NEW YORK, NEW YORK 
June 13——24 

A showing of ceramic 
Henry Blatt and paintings by 
Blatt at Crespi Gallery, 232 East 
St. 


sculpture by 
Edith 
58th 


NORTH CAROLINA, CHARLOTTE 
September 

“Arts of Southern California VI: Ce- 
ramics’ sponsored by the Long Beach 
(California Museum of Art, at the 
Mint Museum of Art. This show was 
featured in March CM. 


OHIO, CLEVELAND 
through June 12 
The 42nd May 
Museum of Art. 


PENNSYLVANIA, PITTSBURGH 
June 8—9 
The Pittsylvania Ceramic Guild will hold 


Show, The Cleveland 


its 2nd annual show in the Pittsburgh 
Room of the Penn Sheraton Hotel. 
Theme: Ceramics Salutes the 60's. 
TEXAS, FORT WORTH 

August 1—3]1 

“The Story of American Glass,’ Smith- 
sonian traveling exhibition at the Fort 


Worth Art Center. 
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© ENAMELED DISHES 
© JEWELRY 

® MOSAICS 

YOU SHOULD HAVE our 
NEW 136 PAGE CATALOG 

. « « SEND 50¢ 
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Dealer Discount Booklet Sent If Requested 
On Your Letterhead 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Miami, Fla., Dept. CM-6 
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Mosaics, Hobby And Art 


by Edwin Hendrickson 











This pioneer book on mosaics fea- 


tures popular patterns of well- 
known mosaic craftsmen as well as 
step-by-step instruction on 12 basic 
projects, There is profusely-illustra- 
ted information on tesserae — how 


to cut, shape and use — adhesives, 
cements, dyes, backings and edgings 
best suited for mosaics. A handbook 
for the beginner as well as the ad- 


vanced hobbyist. 111 pages. $3 50 





Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 


We Pay Postage 


Please send me Mosaics, Hobby and Art 
(@ $3.50, postpaid. 

Name 

City Zn State 

Address 


I enclose $ . Send remittance with order 


Ohio residents add 3° Sales Tax 
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SHAPING 


GREAT ADVENTURE is what I am offering the 
enameler this month. So many people tire of working 
with flat-surfaced enamel pieces and, for some reason or 
other, cannot achieve their dreams of getting shapes other 
than flat ones. Some enamelers don’t have sufficient 
technique to shape their base metal before enameling it. 
Others don’t have a kiln with a firing chamber high 
enough to hold a three dimensional shape. Last, but not 
least, some enamel techniques don’t lend themselves very 
well to use on deeper shapes. For example, unsoldered 
pieces of wire and heavy pieces of unground glass slide 
from position when used for decorative effect on a curved 
metal shape. 

So if one or more of these troubles keep you from 
working with shaped pieces and you ask if anything can 
be done, the answer is “yes.” Something can be done. A 
flat enameled piece hot from the kiln can be shaped into 
the most amazing forms. 

In earlier articles I have written about changing the 
shapes of bowls and trays and about bending simple 
shapes from a strip. But what we are discussing this 
month is much more advanced, and I hope it will give 
you the inspiration for adventure—-and adventure it is! 

First we will try something rather simple. Plan a 
piece and according to this plan cut the sheet copper for 
your enamel work. Next, on your heat-resistant working 
surface arrange some metal shapes of different heights, 
some high, some low, and some in-between, You can 
bend these out of tin or brass, or even use ceramic forms. 
You can use anything that won't burn away (like wood) 
when in contact with the hot enameled metal. Now en- 
amel your piece in peace and after the last firing, while 
it still is red hot, drape it over your prepared shapes. 
With two putty knives dent the enamel in between the 





supported parts where there is no resistance to pressure. 
All this has to be done very swiftly, as the enamel re- 
sponds only as long as it is hot enough to be pliable. If 
you are satisfied with the shape. you have created, fine. 
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FLAT ENAMELED PIECES 


If not, and your kiln’s firing chamber is high enough, 
the piece can be reheated and the shaping procedure re- 
peated until you arrive at a desirable result. In case your 
firing chamber is too low for this you'll have to accept 
the piece as it is because there is nothing more you can 
do about it. 

That’s one way to shape flat pieces and a good way. 
However, there is another way—one involving more 
planning and precision, so prick up your ears, please! 

I hope that you all remember your geometry. If you 
recall, when you cut a wedge out of a circle it brings the 
two cut lines together, giving you a cone shape. That 
is the principle of what I want to explain to you. From a 
cone made this way you plan your piece, Whatever shape 
you can do this way out of paper, you can make your 
enamels do. 

Now to get to work. Cut the shape you want from 
paper so that you have an exact pattern. From this pat- 
tern cut the copper shape that is to be enameled. Here 


ne 


is the next step: from this same pattern cut another 
form from tin, brass or copper, just a trace smaller than 
the first copper shape, Shape this second metal piece into 
the desired cone form. It will be used as a shape over 
which to form your enameled copper. Are you beginning 
to see what I have in mind? 

Go ahead now and enamel and fire the copper shape. 
When it is fired to perfection bring it out of the kiln and 
drape it over the metal form on the heatproof working 
surface. Shape and squeeze the copper with the pair of 
putty knives until you arrive at the planned shape. You 
realize by now that split-second timing and great working 
speed are necessities. 

If you don’t have a success the first time and if your 
kiln is big enough, you can re-fire your piece and repeat 
the shaping procedure. If you can’t, don’t cry over spilled 
milk, but begin anew. There is no other way. 

The procedure described here works like magic. I 
have done large, fully-round statues, masks and other 
projects by this technique. I enjoy this shaping method 
and I hope you will also. It will give you something to 
work on over the summer (which I hope will be a good 
one for you) until we meet again in the fall. © 
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MOSAICS 
COPPER ENAMELING 


* Huge Stoeks 
* Fast Service 
* Quality Merchandise 


Write now for FREE literatdre 








ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 





NEW KINGSPIN 
12"' KINOLITE 
TURNTABLE 


MODEL T 12 
$6.95 


Made from a ma- 
terial developed 
for sink tops in 
the newest homes. 
Heavy Kinalloy round base. 
Here is just what you have been 
for to use on those lace dolls. 
A 12 inch wheel for the price of an 8 inch. 


See your dealer or distributor or write 


GILMOUR CAMPBELL 
14258 Maiden Detroit 13, Michigan 





looking 








The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 2ic. 











TRIES OLS NORM eS 
THE POTTED POTTER 


COMPLETE LINE OF CERAMIC 
MOSAIC TILE SUPPLIES 
AND CUSTOM DESIGNED ORDERS 
628 GATES ST. PH: TW 2-3819 AURORA, ILL. 





COPPER & 
CLASSES, FIRING 





NEW CONE 05-06 
PORCELAIN 


This new porcelain has been developed 
through months of research and is now be- 
ing distributed nationally. It is vitreous 
and translucent at cone 05-06 and can be 
fired right along with your regular ceramic 
pieces. No special glazes required . . . 
use any of the good brand name glazes for 
perfect results everytime. 


Write for FREE LITERATURE & Price List 


Dealer & Distributor inquiries invited 
CALIFORNIA 


CERAMIC SUPPLY 
18711 St. Clair Avenue, Cleveland 10, O. 
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Summer Workshops 
Continued from Page 8 


ONTARIO, TORONTO 

July 2—August 26 
Muskoka Workshop on Kahshe Lake of- 
fers opportunities in enameling and mo- 
saics, ceramics, and clay sculpture. In- 
structors: Tutzi Haspel Seguin, Chizuko 
Shimano, and Leonhard Oéesterle. For 
more information, write: Tutzi Haspel 
Seguin, 43 Camberwell Rd 


OREGON, SALEM 
July 25—August 19 


Salem Art Association presents a second 
summer art workshop. Hal Riegger, in 
charge of classes in clay, will also have 
an evening class for advanced students 
in glaze theory and the mixing of glazes 
Write: Laneta King, Director of the 
Art Workshop, 600 Mission St. 


PENNSYLVANIA, KUTZTOWN 
August 21-—26 
Pennsylvania 


Guild of Craftsmen, 4th 


Summer Workshop, at Kutztown State 
Teachers College. Instructors: Teruo 
Hara, Tokyo University, ceramics: James 
Frape, Pittsburgh. enameling. Write: 
Mrs. Marjorie T. Stafford, Director, 30 


Brookside Road, Wallingford, Pa 
PENNSYLVANIA, PHILADELPHIA 
July 15—August 19 

Philadelphia Museum College of Art 
one day per week for six weeks. Ceram- 
ics instructor: Aurelius Renzetti. For 
more information, write: Office of Ad- 


missions, Philadelphia Museum College 
of Art, Philadelphia 2 

QUEBEC, NORTH HATLEY 

June 20—August 20 
Pottery Workshop offers three 3-week 


sessions. Instructor: Gaetan Beaudin. For 
information, write: Pottery Workshop, 
Box 181 


TENNESSEE, GATLINBURG 
June 13—July 19 
Pi Beta Phi School and University of 
Tennessee College of Home Economics. 
Instructors: Helen Worrall, enameling; 
Linn L. Phelan, pottery; Jean B. Stange, 
craft design; and Marian G. Heard, di- 
rector of the workshop. Write: Pi Beta 
Phi School 


VERMONT, LUDLOW 
July—August 
Fletcher Farm Craft School offers four 
periods: July 4—15, and July 18—29, 
pottery; August 1—12, and August 15 
26, enameling. Instructors: John Loree, 
pottery: Helen Worrall, enameling. 
Write: Ronald Slayton, Director, Fletch- 
er Farm Craft School, Route 3, Mont- 
pelier, Vt. (before June 15); Lud'ow, 
Vt. (after June 15) 


WASHINGTON, LA CONNER 

June 20—July 29 

Fidalgo Allied Arts classes in ceramics, 
jewelry, and beginning art composition 
Write: Fidalgo Allied Arts, P.O. Box 
476. 


WISCONSIN, MADISON 

June 17—August 15 
University of Wisconsin is scheduling 8- 
week courses in beginning and advanced 
ceramics. Instructor: Clyde Burt. Write: 
Dept. of Art and Art Education, Uni- 
versity of Wisconsin, Madison 6. 








Contoured Glass 
“TECHNIQUES OF 1960” 
$2.75 postpaid 


21 pages of instruction on the newest tech- 
niques for Contoured Glass. 
CONTENTS: 
e *Glasstain etching of glass gold and 
lusters. 
Tinted snow crystals. 
Porcelain flowers on glass. 
Freeforms on basic molds. 
The use of commercially produced plates. 
Complete section on bottle glass. 
Jeweling ceramics. 
Glass shards on bisque (a mosaic effect). 
Crushed glass in pierced tiles. 
Underglaze lamination. 
Enameled glass. 
“Glass Clinic'': a three-page outline of 
various defects in bent glass, with com- 
plete information on how to correct them. 
* GLASSTAIN: Trade Mark Registered, U. S. 
Patent Office 
+ Clay Collar Molds: U. S. Patent Pend'ng 
Complete catalogue: 25c (For new 1960 


listing only, send 4c stamp please) 


KAY KINNEY 


725 Brocdway Dept. G-6 Laguna Beach, Calif. 








PYou can 





studio 
owners 


meke extra dollars by selling 


single copies ef CERAMICS MONTHLY 


jand taking subscriptions on ao commission 


WRITE to Circulation 
Ceramics Menthly 
4175 N. High St. + Columbus, Ohio 


basis Dept 





GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 
Classes for Creative Ceramists 
We have the Greenware, Designs, Supplies 
& know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 

Tile by Haeger 








FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th S#. So. S#. Petercbura 7, Florido 














ANOTHER NEW KEMPER TOOL 
KEMPER BASIC LEAF CUTTER SET. 


Retail Price 
$1.25 per set 


Set consists of 4 graduated sizes of 
leaf cutters with pushout plungers. 


Ask your nearest dealer or write to: 


KEMPER MFG. CO. 


P.O. Box 545 
CHINO, CALIFORNIA 
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CeramActivities 


Continued from Page 38 


AMONG OUR AUTHORS 
@ Charles Bezanson, & 
author of this 
month’s “Chrome Red 
Glazes,” is a Canadi- 
an potter who has 
contributed regularly 
to the quarterly bul- 
letin of the Hand- 
craft Division of the 
Nova Scotia govern- 
ment. His first CM 
irticle, “Of American 
Potters,” 
He writes, 





November, 1959. 
been 


appeared in 
“Your 
most helpful in acquiring a knowledge of 
the artist-potters in the United States and 


magazine has 


has been responsible in a great measure 
for the attitude I have developed toward 
American pottery.” 


BACKGROUND COMES THROUGH 

Mrs. Peggy Beck Evans, Con- 
necticut, has the background to be a win- 
ner—-and she is! Her stoneware jar with 
Award for Excellence at the 
contest of the Society of 
Show Time, page 19. 
Mrs. Evans background includes school- 
ing at Chicago Art Institute, Chicago 
University and Alfred University. She be- 
Wadsworth Atheneum, a 
museum in Hartford; is Associate in Fine 
Arts at Yale University, a member of the 
Craftsmen’s Council, and a 


Avon, 


lid won the 
recent design 


Connecticut, (See 


longs to the 


American 
board member and program chairman for 
the Society of Connecticut Craftsmen 
Mrs. Evans has het Avon 
Old Farms School and teaches part time 


own studio at 


She has exhibited in many areas of the 


awards for her 


country and won 
work 


many 





INDIANA art fair brought out such displays 
as this one and Ruth Kammen, potter, and 
Barta Hapgood Munroe, enamelist. 


- 


INDIANAPOLIS ART FAIR 

The Fifth Annual Talbot Street Art 
Fair, sponsored by Indiana Artist Crafts- 
men, in Indianapolis in May, was for the 
first time open to all artists and craftsmen 
from throughout the state of Indiana, 
Each artist set up his own display and 
sold his own work, About a third of the 
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artists represented 
enamelists, 


were potters and 


SOUTHWEST CERAMIC SHOW AT DALLAS 

The Eighth Annual Show of the South- 
west Ceramic Association, held in Dallas, 
in April, was “fone of the best we have 
had,” reports Edith Nelson, general show 
chairman. “The house was packed with 
people from all 50 states—truly a big 
show!” 

The winners are pictured in the two 
photos shown here. 





DALLAS winners and their winning pieces 
—standing, left to right: Bud Chappell, stand- 
in for Clee Dille, enameling on copper; Ber- 
tena Allen, originals in clay; Alice Blackwell, 
air brush; Mrs, E, M. Smith, art glazing. 
Seated, left to right: Helen Blaine, 
porcelain; Cathern Kilgore, porcelain; Kath- 
leen O'Neal, children’s division in clay; Vir- 
gina Bullock, glaze; Teeny Rattiff, sitting in 
for Doris Moon, stain; Chuck Scarborough, 
stains and glaze, men's division. 





DALLAS winners and their winning pieces— 
standing, left to right: Mrs. Alice Hill, stand- 
in for Ginnie Davis, one stroke; Paula Rish, 
standing in for Donna Sumlin, handicapped 


children's division; Vera Embrey, Nativity 
scene; Ann Cole, (1) in glass (2) under- 
glaze (3) originals in clay; Denny Nelson, 
standing in for Hilda Smith, overglazing. 
Seated, left to right: Mrs. Ford, 


combinations; Sammy Duncan, teen age and 


Erma 


sitting in for Connie Standland, underglaze; 
Mrs. Agnes Murray, metallics; Mrs. Evelyn 
Gildner, tablesetting; Kelley O. Matthews, 
veterans hospital; Bobbye Todd, stoneware. 


New officers of the Association are: 
Arden Shorter, president; Maye English, 
first vice president and membership chair- 
man; Billie Brasher, second vice president 
and program chairman; Edna Benson, re- 
cording secretary; Anita Holcomb, cor- 
responding secretary and editor of paper; 
Dorothy Reid, treasurer; R. L. Chappell, 
parliamentarian; Gwyn Adams, chaplain; 
and Billie Smart, historian. The instal- 
lation dinner will be June 6. 

Continued on Page 44 








“SPEEDY SPURS” 








THE MODERN WARE SUPPORTS FOR 


Ceramic & Enameling 


ONE SIZE Supports all ware. Universally 
adjustable. Unbreakable, sturdy, space 
saving. 


ECONOMICAL Saves stacking time and 
costs. Outlasts all other stilting devices. 
Re-usable indefinitely. 


IMPROVE YOUR WARE No more un- 
sightly stilt scars. Eliminates need to dry 


SPEEDY SPURS 


Are made of Inconel high temperature wire, 
welded in a perfect bond, forming tripods 
with vertical supporting legs, 44” overall. 
See Your Dealer: 60c per dozen—$7.20 per 
gross. 

Special Introductory Offer! Send 50c to- 
gether with your ceramic supplier’s name 
and address for your trial dozen of new 
SPEEDY SPURS. 


COLE CERAMIC LABORATORIES 


Dept. CM. Gay-Way, Sharor, Conn. 











Buy BUELL 


KILN KITS 


and build your own, iat 
low cust. Eusily asseim- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Pluxs into any 
110v double outlet. 
Write for literature 
and “Questions & An- 
swers on Kiln Build- 
-; Cc. M. BUELL 
KILNS, Box 302, Royal 
Oak, Mich., Tel. LI 
2-4298. 











CLAYS, GLAZES 
AND KILNS 


BYBEE POTTERY 


BYBEE, KENTUCKY 














World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or yxlazed, 
6” x 6”, they're perfect for pleasure... . 
or profit, 

ALSO AVAILABLE 
e TRIVETS, binck e bh 


iron, rubber foot- FR. ES 
ed. for 1 and 2 @ TILE BACKS and 
tiles HANGERS 
e WROUGIIT IRON 
FRAMES 
Write for FREE Descriptive 
Price List No. C-6 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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MOLDS for over 430 original 


Ludwig Schmid Models in stock, new 
items acided continually. 


Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order. 


20th ANNIVERSARY 1940-1960 
Ask your Ceramic Supply Dealer for 
Ludwig Schmid Molds, or 
write direct to us. 


Phone 
EX 3-4363 


EAM 


Open daily 
we 
toSPM 
838 Genesee St. Cor. Dayton SRI Is iL re 
Trenton 10, New Jersey 


MODEL & MOLD SHOP 











TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








7th ANNUAL 


York State Craft Fair 


August 9-13, 1960 
Harpur College 
Vestal Parkway West — Binghamton, N.Y. 


Exhibits @ Demonstrations @ Lectures 











KILNS 
Gas and Electric 
To 2400° 
Write for 
free brochure 


S30 SPRUCE ST. 
TRENTON, WN. J. 


of TRENTON, Inc. 





ANDERSON CERAMICS COMPANY 


608 N. McDuffie St., Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











Contact Trinity 
for Superior 
CERAMIC cond PORCELAIN 


CLAYS 











CHIMILY cennmic sureix_ 


9916 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 
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Continued from Page 43 


ACC NORTHEAST CONFERENCE 

The first Northeast Regional Conference 
of the American Craftsmen’s Council will 
be held at the State University College of 
Education at New Paltz, New York, June 
10—12. 

This conference is planned on a less 
formal basis than the National Confer- 
ences, reports Henry Pasco, ACC Regional 
representative. The program will begin 
with a keynote address, ‘‘Basic Principles 
of Marketing Crafts,’ by Mrs. James 
Cute. 

Social events will include a dinner, Fri- 
day evening, June 10; a square dance, 
Saturday evening, June 11; and a lunch- 


eon, Sunday noon, June 12. 


OTHER REGIONAL CONFERENCES 

The Northwest regional conference of 
the American Craftsmen’s Council _ is 
scheduled for June 12—-15, at the Univer- 
sity of Washington, San Juan Island, 
Puget Sound. Anne Todd is the regional 
representative. 

The Southwest regional conference will 
be held at the University of California, 
Santa Barbara, California, August 20 
September 1. Marcia Chamberlain is re- 
gional representative. 

The Southeast regional conference will 
be at the Gatlinburg Civic Center, Gatlin- 
burg, Tennessee, October 22-—23. Bernice 
Stevens is regional representative. 

The South Central regional conference 
is to be November 5-—6, at Witte Mu- 
seum, San Antonio, Texas. David Bradle} 
is regional representative. 

TREASURES OF JAPAN IN SEATTLE 
“Haniwa Head of a Horse,” earthen- 
ire, Japanese, Tumulus period (ca. 250- 
2), height 10% inches, from the Eugene 
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Fuller Memorial Seattle Art 


Collection, 
Museum. Haniwa from the National Mu- 


seum, Tokyo, ceramic burial figures, will 
comprise part of the all-museum Treasures 
of Japan exhibit to be shown at the 
Seattle Art Museum from June 25 through 
August 21. The rest of the show will be 
the best of the collection from the Hono- 
lulu Academy of Arts and from the famous 
and extensive Seattie Art Museum collec- 
tion. 

The Haniwa collection is scheduled to 
be seen in five American cities, while the 
Honolulu and Seattle portion of the show 
will move to the M. H. de Young Me- 
mortal Gallery, San Francisco, at the con- 
clusion of the Seattle exhibit. 

Ceramics enthusiasts will want to make 
a note of this exhibit if they plan to tour 
the Pacific Northwest this summer. 


& 





from the most complete 

“One Stop" Ceramic 

Supply House. Ordering made 
easy through our new #5 Catalogue 
for ALL your Ceramic needs. 


For your cop 
send 50¢ refunded on Yirst order. 


Schools and Institutions Free 


Van Howe Ceramic Supply 


1185 S. Cherokee, Denver 23, Colo. 











ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. Included 
at no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 


BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fia. 








BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
n stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
Willoughby's ond Reward's complete lines 
Marx trushes—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 











ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn's Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 











CERAMICS 
FINISHED AND GREENWARE 
Distributor: *® Reward *® Dobe Glo 
* Willoughby * Symphony *® Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 
SUBURBAN CERAMICS 
STUDIO 
830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 




















_ JACK D. WOLFE CO., INC. 


QUALITY & SERVICE 


For the past 20 years, we have been 
manufacturing Materials and Equipment 


for the field of: CERAMICS. 


Now, we are adding the following supplies 
to our line, for: 


SCULPTURE - COPPER ENAMELS 
MOSAICS 


sat 


Wholesale & Retail Write for Information 
62 Horatio St. N.Y. 14, N.Y. 
Tel: WA 4-6019 
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LASTER MOLDS offer a variety 

of uses to the ceramist. Press molds 
are particularly helpful, and one mold 
can be made to produce a wide variety 
of shapes. They can be made directly 
from a clay hump, as shown in the 
accompanying illustration. Here the 
hump has been placed on a clean sur- 
face with a line drawn to indicate the 
desired thickness of the plaster mold. 
The plaster is poured over the hump 
by hand until the desired thickness is 
built up. The flexible scraper can be 
used to finish the outside of the mold 
before the plaster is set, The bottom 
of the mold should be flattened so it 
will rest solidly on a work-table while 
clay is being pressed into it. 

After the original clay hump has 
been removed, the inside of the mold 
may have an uneven surface. Whether 
or not it has will depend upon the 
amount of care expended upon the 
hump. If it is uneven, the flexible 
scraper may be used. 

Plaster may be mixed in such a way 
as to prolong the period of plasticity. 
After adding the plaster to the water 
in the correct proportions, allow it to 
“slake.” 
all the plaster to become saturated, 
When the slaking 
action is completed. from one to three 


(To “slake’” means to permit 
with no stirring. 


minutes--sweep the plaster and water 
together thoroughly, but only until 
there is no free water standing on top 
of the mix. Thereafter, stir the mix 
for a few seconds every half-minute 
or so, just enough to keep the plaster 
and water from separating. Do not 
stir it continuously. This method of 
mixing will slow down the setting 
of the mix. 

A so-called “slow mix” is highly de- 
sirable here, as it will allow a longer 
period over which the plaster will 
stay fluid for use in building up the 
mold. Also, it allows a longer period 
during which the outside of the mold 
may be shaped and finished, @ 





aster 














COMING UP... — 


This is (ERAMIC MONTHLY'S special “Over-The-Summer” issue (CM _ is 


published monthiy except July an 


August). The next issue in line is our 


popular September “Back-To-Work" number which will contain a wide variety 
of projects and helpful techniques for the hobbyist and school teacher at the 


beginning of the busy season in ceramics. 


Deadline for news items and advertising copy is August |. 





NEVER BEFORE 


Has a QUALITY, 
MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 
PRICE! 





KF 


FOOT PEDAL \ 


WOME ASTER POTTER'S WHEEL 


@ SAFE, FULLY ENCLOSED 
MECHANISM 

@ PRE-LUBRICATED BRONZE 

BEARINGS 

MASSIVE STEEL 

CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 

VIBRATION FREE 

SMOOTH, INSTANT, FOOT 

PEDAL OPERATED SPEED 


CHANGE: 30 TO 150 RPM 
Standard % H.P. motor $16.95 when 
purchased with Master Potter's Wheel. 


Floor Model. Item 47b, Wt. 90 Ibs. 
Reg. $175. Factory price... .$94.50 


age Model. Item 47a, 
't. 45 Ibs. Reg. $125. 
ae ee eee $69.95 
10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co. 


Dept. Y-66, Burlington, Wis. 











Ethlyne Pfotenhauer Philip Bodine 


Bodine’s Ceramics 


MOLDS @ GREENWARE 
SUPPLIES 
Perpetual Mold Picture Catalog $1.00 
Sorry, No C.O.D.'s 


U.S. Hiway 60 2 mi. E. RFD 3 














PONCA CITY, OKLAHOMA 





Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 
#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 
(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 





FOR THE FIRST TIME 


Molds From 
30 Leading 
k Companies 


IN ONE CATALOG......... . $1.00 


MIDWES 


722 Southwest Bivd. 


CERAMIC 
CENTER 


Kansas City, Missouri 
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Summer Workshops 








STUDY CRAFTS IN VERMONT 
Fletcher Farm 


CRAFT SCHOOL 


CREATIVE study-vacation in Ludlow, 
Vermont. Four two-week sessions, July 
4 to August 26, in Handweaving, 
Teacher Training, Early American Dec- 
oration, Pottery, Jewelry, Painting, and 
other fields. All accommodations, ex- 
cellent Vermont food. Swimming, hik- 
ing, square dancing, golf; registered 
instructors. FREE BROCHURE; write 


Ronald Slayton, Director 
RFD +3, Montpelier, Vermont 








CALIFORNIA, GUERNEVILLE 


"The Pond Farm Pottery offers its 12th 
year of instruction in pottery techniques, 
both for b s and a 

Special emphasis on throwing, problems 
of form and decoration. Located in the 
hills 75 miles north of San Francisco in 
on area of outstanding beauty; June 27- 
August 26. Write to: +. eet Wildenhain, 
Guerneville, California 











THe BROOKcIELD CKArT CENTER 
Instruction 
Ceramics @ Ceramic Mosaics 
Enameling @ Metalwork - Jewelry 
Weaving @ Rugmaking 
Silk Screening @ Hand Puppets 
Brochure on request, 


BROOKFIELD, CONNECTICUT 








CRAFT 
STUDENTS 


CERAMICS 

Painting, Woodworking, | 
Jewelry, Silversmithing, 
Lapidary, Sculpture, 
Weaving and other 
crafts. Experienced fac- 
ulty. Men and women. 
Day, Evening classes. 


LEAGUE 
Y.W.C.A. 


840 8th oe 
at 5lst, 











Circle 6- sian 


Back Loses 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per cupy (Ohio residents add 3% sales 
tix.) We pay postage. 


Request Catalog C. 





1953 
July, August, December 
1954 
March, July, August, November, De- 
cember 
1955 
July, August, November, December 
1956 
May, June, August, October, December 
1957 
April, May, June, July, August, Sept- 


tember, December 
958 
April, May, June, September, October, 
November 
1959 
September 
1960 
January 
Please send remittance (check or 


money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 
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CERAMIC 


Shyu 


Stoneware Casting Clay 

A dry stoneware body, containing all 
necessary ingredients and needing only 
water to be made into a slip, has been 
introduced by Amaco, Called Stoneware 
Casting Clay No. 46, it fires hard and 
dense at cone 4, giving tiny dark speckles 
typical of stoneware. It is said to cast very 
easily and drain well. American Art Clay 

o., Indianapolis 24, Ind. 


Handmade Ribs Help Potters 
These wood ribs are handmade especi- 

ally for the potter working on the wheel. 

\fter studying the favorite shapes used by 





professional potters, five of the 
ful ribs were selected to make 
(pictured They are of 
applewood and buffed to a fine smoothness 


Comins-Craft, Bog Hollow Rd., Wassaic, 


most use- 
up this set 
well-seasoned 


fg 


Home Sculpture Stand 

A new idea for the 
“New Yorker” 
ally designed for all phases of home sculp- 
turing. The plenty of work 


home sculptor—-the 


sculpture stand is specific- 


stand has 


== 


> 





jpace; the tool tray swings out; and the 
legs are removable for easy storing. The 
adjustable (in height) working top is 13 
inches square, the base 13 inches by 27 
inches; height, with working top raised 47 
inches, lowered 33 inches. The weight 
capacity of the working top fully raised is 
75 pounds, lowered 120 pounds. For more 
details write: Sculpture House, 38 E. 30th 
St., New York 16, N.Y. 











AMdvertivens Puder 


JUNE 1960 


Alpine Kilns Cover 3 
American Art Clay Co. 6, 23, 24, 25, 26 
Anderson Ceramics Co. 44 
Art-Craft Supplies, Inc. 44 
Art Decal Company 40 
B & | Mfg. Co. 4 
Basch, Bee, Designs 44 
Bergen Arts & Crafts 40 
Bergen Brush Supplies 33 
Bil-Lin Ceramic Studio 44 
Bodine’s Ceramics 45 
Brookfield Craft Center, Inc. 46 
Buell Kilns 43 
Bybee Pottery 43 
California Ceramic Supply 42 
Campbell, Gilmour 42 
Ceramichrome 44 
Ceramic Specialties 10 
Cole Ceramic Laboratories 43 
Craft Students League YWCA 46 
Drakentfeld & Co. 32 
Duncan's Ceramic Products 37 
Fletcher Farm Craft School 46 
Francoise Ceramics 42 
Garland Ceramic Supply 33 
Gra-Zle Ceramics 42 
Greenwood, T. H., Co. 40 
Holland Mold, Inc 38 
Hommel Co., O. 33 
House of Ceramics 3 
Illini Ceramic Service 42 
Kemper Mfg. Co. 42 
Kinney, Kay 42 
Klopfenstein, H. B. & Sons 42 
L & L Mig. Co. 9 
Leonard, Jean, Ceramics 42 
Master Mechanic Mfg. Co. 45 
Mayco Colors 4 
Midwest Ceramic Center 45 
National Pageant of Ceramics Cover 4 
Pond Farm Pottery 45 
Potted Potter 42 
Reward 12 
Schmid, Ludwig, Molds 44 
Sculpture House 8 
Seeley's Ceramic Service 40 
Skutt & Son Wheels 40 
Soriano Ceramics, Inc. 43 
Stapleton, R & R, Designs 4 
Suburban Ceramics Studio 44 
Tepping Studio Supply Co. 45 
Thompson, Thomas C,, Co. 5 
Trinity Ceramic Supply 44 
Tru-Fyre Labs 7 
Unique Kilns 44 
Van Howe Ceramic Supply 44 
Wolfe, Jack D., Co. 44 
York State Craft Fair 44 





Fithonsge GD Aetoortioon 


CERAMICS MONTHLY 








or 3 
, 26 
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AUGUST 20, 21, 22, 2 


Saturday, Sunday 









Monday 


esda 


HOTEL SHERMA 


Ind Randolpt 


Street 


CHICAGO 


The 
National 


Pageant of Ceramics 


THE GREATER 
CHICAGO 
CERAMIC 









res hy 
Elmer and k1 A 
5 Ki Ow : Z ) 
( ( ral Cera Lea 
FEATURING Educational Instruction and Demon 


by Glen Lukens 
and offering ceramic 


strations 


Clinic” 


conducting the “Ceram 


counselling throughout day 


and evening sessions: Aen Stanelle teaching “Clay Construc 
tion’: Ruth Davenport Instructing “Sponge Painting with 
Underglaze”” and a host of other nationally-known ceramic 


craftsmen and instructors 








Calling All Best of Show 
“Freddie” Winners . . . 
The National Pageant of Ceram- 


ics invites you to submit your er 
Best of Show winner to the ay 
Pageant of Winners. Every Best ee 
of Show winner who received a eS 
“Freddie” award since 1952 is ay 


eligible to compete for the $500 
Grand Sweepstakes Award. 
(Leagues and Associations: Con- 
tact your previous Best of Show 
“Freddie" award winners and 
suggest they submit their 
entries.) 


$500 ° 


GRAND 
SWEEPSTAKES 


AWARD 


PLUS $1,000 in cash 
awards in competitive 
events open to all hob- 
byists. 





WRITE NOW: 


for entry blanks in 
competitive exhibits 
and Grand Award 


for booth information 





E. Kane 
Managing Director 4d 
Box 115 
Wilmette, Illinois i 
a 





